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JUST PUBLISHED! 


CERAMICS 


the artist 
by F. H. Norton 








for potter 


The most complete book on ceramics! From 
thoosing the proper clay to putting the final touches 
on a piece of pottery, each operation is explained 
clearly and simply and is illustrated fully with photo- 
graphs and diagrams. 


The first half of the book explains how-to-do-it 
operations for forming, finishing, and decorating. The 
second half goes into more advanced discussions of 
clays, molds, decorating, glazing, etc. 


A superb teaching guide and reference book! The 
author tells what the artist potter does and why he 
does it. 320 pages; 471 illustrations; 7” x 10” format. 
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Preparation of Bodies 
Mold Making 
Temperature Measurement 
Ceramic Sculpture 

Control of Shrinkage, 
Warpage, and Cracking 
Elements of Glazing 
Compounding Glazes 
Maturing and Fitting 
Glazes 

Practical Glazes 

Color and Its Measurement 
Ceramic Stains 

Special Methods of 
Decoration 

Pottery Equipment 
Laying Out the Pottery 
Good Pottery: Past and 
Future 


Glossary of Ceramics Terms 


Beautifully bound, deluxe edition! 





CM pays the postage 


order today ... $10.00 per copy 





THE FINEST, SAFEST KILNS. 
-™ THE MARKET | 


“yr ALN. 


THE TROUBLE-FREE METHOD 


UL APPROVED FOR YOUR PROTECTION 


Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


TOP LOADERS 


20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
. 2 peep holes . . . pilot lights . . . and they are 
designed with your safety in mind. ‘MODEL U1SH 








FRONT LOADERS = HIGH TEMPERATURE 
cy FURNACES 

A complete — = TO 3000° F 
line of bench _ 
and floor mod- 
els available. 


MODEL 424 MODEL 818-G 


ENAMELING KILNS 
Price includes Pyrometer, 


e 2 _ 
TEMPERATURE HOLDING : Input Control Switch, Gravity Door, 
ENAMELING KILN Pilot Light, and Patented Dyna-Glow 


Can Also Do Ceramics! Porcelain Element Holders. 
Attractive . . . Plugs in anywhere! 


¢ | 4so plus $2.00 crating charge. ¢ - MODEL £49 


Chamber size: 4” x 842" x 812" 


. using silicon 
carbide heating 
elements 





MODEL E48 ENAMELING KILN 


All steel welded case . . . gravity door . . $ 00 
ohn i 2 50 


Patented Dyna-Glow element holders . 
anywhere . . . attains enameling temperatures 
quickly segerdinn of voltage conditions . wa 7 ga 
elements can not be burned out due to over-fring. 4" x 8 x 8” 
y *Pyrometer available at $20.00 extra 


WRITE FOR LITERATURE 
lID& MANUFACTURING COMPANY 
CHESTER 11, PENNA. 

DEALER INQUIRIES INVITED 


AUGUST, 1956 1 



























new design books 


SERIES-1 BOOK-1 
3each of 36-8"x10” 


SERIES-1 BOOK-2 
4each of 36-10"x13’ 
SERIES-2 BOOK- 1 
3each of 36-8" round 
SERIES- 2 BOOK- 2 
4each of 36-10" round 
SERIES- 2 BOOK- 3 
6each of 36-12" reund 
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“Beauty by the Brushful" 








| “Imitated but Never Duplicated" 


Re-Ward Products used by 


GRAND NATIONAL SWEEPSTAKES 
and "BEST OF SHOWS" WINNER! 


, at the Great Lakes Show, RE-WARD 


lazes to obtain her marvelous profes- 
finished pieces practically “walked away” with the honors. 


d as heck to learn that the “Best of All Shows” winner 


used RE-WARD'S Tru-Tone underg 
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Applicants should show dealer and 


studio following and be prepared to conform with ethical company policies. 


Excellent opportunity. Write for details at once. 


A Few Distributorships Available. 


Her GAME TABLE was selected “Best of 


-Ward’s TRU-TONE underglazes, Ruth Plew of Birmingham, Mich. wins 
award for amateurs. 


Using Re 
highest national 


1985 FIRESTONE BLVD. 
LOS ANGELES 1, CALIF. 






CERAMIC COLOR MFRS., INC. 


Re-Ward 








. 
Yu 
oe 
se 
£& 
32 
+3 
— 
* 
* 
- 
vo 
& 
vo 
> 


oe 
super-1-stroke 


ae 
° 
v 
e 
ue 
a 
3. 
& 
aoe 
2° 
£& 
a 
: a 
<{ 0% 
nO 
39 -@ 
a 
a 
ee 
ae} 
ES 
& 
<= 
w 







































































. 








ve 






onan oer cereneemen 


EE SN TTT TO NTT TTT TU RC RAST 








BOOKS on DESIGN 


FROM THE 


C ¢ 
MONTHLY 


BOOK DEPARTMENT 


DECORATIVE 
DESIGNS FOR 
CRAFT AND 
HOBBY 


Frances Johnson 


A designer and pot- 
ter, the author pre- 
sents 350 designs, 
many in full size, 
with suggestions 
for proper colors. 
Many Pennsylvania 
Dutch designs in- 
cluded. Oversize format (10” x 13”), 
72 pages, paper bound. $3.00 


HANDBOOK OF 
DESIGNS AND 
DEVICES 


Clarence Hornung 


Basic designs and 
variations include 
the circle line, 
seroll, curvilinear, 
fret, shield, and 
many others. 1836 
sketches, 240 pages, 
5” x 8”, paper 
bound. $1.90 





DESIGN 
FOR ARTISTS 
AND CRAFTSMEN 


Louis Wolchonok 


One of the best 
books on design, 
it will prove inval- 
uable to pottery 
and sculpture en- 
thusiasts as well as 
decorators. Cover- 
ed in careful detail 
are geometric form, 
flower and plant form, bird and animal 
form, human form, and man-made 
form. The 1280 illustrations include 
about 400 flower and animal motifs 
readily adaptable to pees 207 pages, 
oversize format, cloth bound. $4.95 
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PYRAMID PROBLEM 
Dear Editor: 


I enjoyed the two articles on Pennsyl- 
vania-Dutch Pottery; but there is one thing 
I do not understand. 

In the April article (page 20) it says, 
“Everyday ware generally was glazed on 
one side only so that the pieces could be 
stacked in the kiln without ‘the use of 
stilts; they were stacked one row on top of 
another in pyramid fashion.” Can you 
please explain how that is done without 
the glazed side sticking to the unglazed 
side? 

MILDRED WENNING 
West Long Branch, N. J. 


@ Sorry about the confusion. The underside 
and the rim on the face of the piece were 
unglazed, permitting stacking in pyramid 
fashion.—Ed. 


DIZZY HEIGHTS 
Dear Editor: 

The June issue of your magazine trans- 
ported me to the dizzy heights of a cer- 
amist’s dream! . . . Being of the lowest 
class of mud slingers known as “The 
Hobby Untouchables” I am so delighted 
that what I have been doing for several 
years has the sanction of CM. Three 
articles were about things that have been 
my “special stunts” for some time. 

First, I have made various whistling 
animals (but my specialty is whistling 
cups) . I am at present working on a 
job that will whistle as you pour.. 

Second, for as long as I have been doing 
ceramics, I have made lamp bases that 
meshed together: and, also, a St. Francis 
bird feeder (27” tall) in the same way. 
Now I feel I have standing since reading 
the article, “Big Pots from Little Kilns” b 
F. Carlton Ball. 

Third, I have just shown wall plaques 
of “Fishes” of the ctype described in the 
article “Fish Forms” 

I am glad that your magazine finds us 
worthy of your attention. 

Mary K. MarsHALL 
Ceramic Guild of Bethesda 
Chevy Chase, Md. 


REPLIES TO CRITICS 
Dear Editor: 

After reading the letters from critics 
in the current issue (Letrers, June) I 
would like to say that I have worked in 
potteries and decorating shops for about 
fifteen years and I still find CM instructive 
and interesting. 

I don’t berate my favorite daily news- 
paper just because it runs features and 
articles that I may not care for. Other 
[readers] more than likely do care for them. 

Don’t be surprised if the “non renewers”’ 
are buying or borrowing and reading CM, 
n the Q. T., just to see what is going on! 

A BLAVKA 
Absecon, N. J. 


Dear Editor: 

I have been a subscriber to your very 
fine magazine for about three years and 
am ashamed not to have written sooner 
to thank you for the many helpful ideas 
I've gathered from CM. 

Many times I’ve been tempted to write 
an answer to some of the unjust criticisms 
you receive in regards to the varied con- 


tents of your publication. Some of th 
writers complain about the. seriousness of 
your approach; others complain about th 
lack of it. I disagree with both of them! 
Your articles are, in my opinion, nicely 
balanced giving every one of us, whethe 
serious potter or “mud hen” something to 
profit from... 
Mrs. Rosert T. Linenay 
Roselle Park, New Jerse 


“CM INSPIRED" 
Dear Editor: 

. I am teaching ceramics in high 
school and in the third quarter I required 
each student to make one piece inspired 
by Ceramics Monthly. Some very ip. 
teresting results occurred, and needleg 
to say, our copies of CM now appear 






ragged after 150 students poured through 
them... 

I am enclosing a somewhat crowded 
photo. You can, however, see tiles, a 
brahma bull, rubber resist decorations, a 
bird house, altered cast pieces, etc. 

I think your magazine is fine for stu. 
dents and hobbyists, and I must thank you 
for the many ideas for teachers . . . 

Mrs. P. S. Drumu 
Havertown, Penn, 


WHERE'S STONEWARE? 
Dear Editor: 

I am not as a general rule, a letter 

writer, but my patience is finally exhausted 

. I am terribly disappointed to find 
that your editorial attitude has dropped 
to its present level. I believe you should 
allow a small part of your magazine to 
be devoted to a higher type of the ceramic 
arts... 

Please give us a stoneware department, 
stressing clay bodies and_ glazes, firing 
techniques . . . 

Jor Wertz 
Santa Fe, New Mexico 


Dear Editor: 

Your magazine is wonderful . . . I have 
every copy and couldn’t part with a single 
one. Of late, however, you fail to have 
formulas for glazes . . . I would like to 
have formulas for high-fire stoneware 
bodies and glazes to fit. Also, unusual 
glazes which are hard to find. . . 

Please accept the above as suggestions 
only, and not as a criticism. . . 

Nora E. Hare 
San Fernando, Calif. 


Dear Editor: 
I always enjoy looking through 
CM but seldom find anything of benefit 
to me. I fire to stoneware temperature 
which probably puts me in a_ minority 
with the rest of your readers .. . 
Mrs. Ruts B. KENLY 
Center Harbor, N. H. 


@These letters (and more) were received 
before the forthcoming Stoneware Column 
was announced last month. To be con- 
ducted by Carlton Ball, it starts in the 
September issue.—Ed. 
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/ GO INTO ANOTHER 
DO : FALL SELLING SEASON 
WITHOUT MAYCO 


Americas Finest Colors 


The greatest tribute you can pay to the skill and ability 
of hobbyists and teachers is to provide them with MAYCO’S 
quality-proven colors and glazes — they cost no more! 


Write for name of your nearest MAYCO Distributor and 
for FREE literature on Colors and Glazes. 


MAYCO COLORS 


10645 CHANOLER BLVD., NORTH HOLLYWOOD, CALIF. 

















cemre |! IT'S NO SECRET 


THE Greatest CATALOG oF tts KIND 


: EVER PUBLISHED IS BEING MAILED 
Professionals | |. . . GRATIS TO RECENT CUSTOMERS 
for 50c TO OTHERS, DEDUCTIBLE FROM 
wae FIRST ORDER OF $5.00 OR MORE. 





Ly a seg FROM COVER TO COVER IT'S 


Power-Driven 


only $57.50 A BIG 64 PAGES 


open. JAM-PACKED FULL OF EVERY 
* CONCEIVABLE KIND OF USEFUL 


Ideal for school, studio, home use . . . The famous B & |! NAME-BRAND MERCHANDISE 


Pottery Maker, first in the field, is still first in value and in 
price! Simple operotion, rugged construction, with cll the pt and 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- EVERY ITEM iS CARRIED iN STOCK. 
tainer; VARIABLE speed drive; QUIET bronze and babbit A A ST S| 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. _WE GUARANTEE PROMPT DELIVERY 


Before you buy, Write B & |. . . get full, free details; Point- 


by-point, we challenge comparison on QUALITY features... 
Our price is still the best in the field! 0 


B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 3295 Jackson Ave. 


B & | Mfg. Co., Dept. C. Burlington, Wise. MEMPHIS 12, TENN. 


“Originators and Makers of famous B & I GEM MAKERS” 
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CERAMIC 


Shopper 


New Dealer-Aid 


To assist dealers selling CM over- 
the-counter, the publishers have re- 
cently purchased attractive magazine 











racks which are issued free to dealers 
handling CM in their stores. 

Made of wire, and bearing a bright 
yellow name patch, the rack can be 
set on the counter or affixed to the 
wall by means of special brackets built 
into the frame. 

Complete information on the rack, 
and on the single-copy-sales program, 


can be obtained by writing, on your 
letterhead, to: Circulation Dept., 
Ceramics Monthly, 4175 N. High St., 
Columbus 14, Ohio. 


Cone Charts Available 

Temperature equivalents of cones 
are being offered free in handy, wal- 
let-size charts by, the Edward Orton 
Ceramic Foundation. The Founda- 
tion, manufacturers of the Orton Py- 
rometric cones, suggests that you ask 
for one of these handy temperature 
charts at your local ceramic supply 
dealers or write to the Orton Ceramic 
Foundation, 1445 Summit St., Colum- 
bus, Ohio. 

In addition to the wallet-size charts, 
the Foundation publishes the same 
temperature equivalent table on an 
84," x 14” sheet, suitable for desk 
use or for framing. Please say CM. 


Cone 9 Kiln 


A new high-temperature kiln meas- 
uring 10 x 92 x9 inches high has just 
been introduced by the Electric Hot- 
pack Co., 5079 Cottman St., Phila- 
delphia, Pa. 

The kiln has a built-in pyrometer 
which will indicate temperatures up 
to 2500°F.; as a safety feature there is 
a built-in Limitor which turns off the 
current at a predetermined time when 
pre-set by the operator. 


Full details on other features can be 
obtained by writing to the company at 


the address given above. Please men- 
tion Ceramics Monthly. 


Underglazes 


A new underglaze has just been 
added to the Specialized Ceramics 
Corp. line of materials. Called Won- 
stroke, it is a highly concentrated 
ceramic medium especially suited for 
water-color effects or extreme-detail 
design. It is available in 24 colors in 
individual jars or in 8-jar kits. 

Write to Specialized Ceramics Corp, 
at 200 W. 3rd St., Plainfield, New 
Jersey. Please say CM sent you. 
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Sig getitiont 


from our readers 


AIRBRUSH CLEANER 
I have found that a bowl 
of water with a_ small 
amount of detergent added 
is a big help in cleaning 
my airbrush after use. It 
seems to do the job quicker 
and it leaves the airbrush 
and the other working ma- 
terials brighter than plain 
water does. 
—Leona Buenneke 


Albert Lea, Minn. 


SCULPTURE 
PROTECTOR 

Covering a piece of sculp- 
ture with damp rags and 
plastic sheets can often 

















damage fine details. A solu- 
tion is to suspend the cover- 
ings so that they do not 
touch the clay surface. 

My favorite method is to 
bend coathangers into vari- 
ous shapes (making sure 
they are taller than the clay 
piece), embed them in wads 
of clay around the piece to 
be protected, then pull a 
plastic bag over or wrap a 
plastic sheet around this 
protective framework. A 
wet sponge placed inside 
the covering will keep the 
clay piece workable and 
will eliminate the need to 
wrap wet cloths around it. 

—Marguerite Bodem 
Villa Park, Ill. 


DROPPER FOR 
DECORATING 

The medicine dropper is 
an extremely handy item 
for decorating ceramic 


pieces. You can pick up as 
much slip, glaze, or under- 
glaze as you like and drop 


é 
4 


it in a small dot or trail it 
in a line or streak to create 
your designs, The knack of 
squeezing out the desired 
amount of material comes 
with only a little practice. 
—Mrs. Irving L. Robbins 
Richmond Hgts., Mo. 


WEIGHING AID 

Here is another cer- 
amist’s aid from the kit- 
chen: when weighing chem- 
icals for small batches of 
glaze (from one hundred 
to three hundred grams), 
weigh into paper muffin 
cups, Remember, of course, 


to put a muffin cup on each 
side of the balance. 
—Judy Pierce 
Evanston, IIl. 


ENAMEL LUMPS 

Enamel lumps can _ be 
broken into smaller pieces 
(and still not go flying 
around the room) if either 
of the following methods is 
used: 

1, Fold the chunks of 
enamel in thin scrap leather 
or in heavy canvas and then 
hit with a hammer. 

2. Place the lumps in the 
bottom of a small aluminum 

(Please turn to Page 27) 


Dollars for your Thoughts 


CM poys $1 to $5 for each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Ohio. Sorry, but we can't acknowledge or return unused items. 
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METAL 
ENAMELING... 


Get Kiln—Enamels— 
Illustrated Text— 
from THOMPSON! 


THOMPSON ENAMELS ARE BEST FOR: 


® Britliance 
® Dependability 
® Controlled fusing temperature 


® Smocthness 


@ Proper grain size 


Used everywhere by: 


Schools—Hobbyists—Enamef Artists — 
—Army & Navy-—Hospitals 


—Commercial Enamelers 


aS 


Low-Cost KILN 


The ideal Kiln for beginner and 

professional. Will fire any piece 

* to 43%” in diameter and 

ii Kish Elements easily re- 
at | cost. 











Perfect for Use in Schools 


® Reaches Enameling Temperatures Quickly 
© Sturdy, Simple Construction 
® Low-Cost, Trouble-free Operation 


FREE TEXT 


ON 
ENAMELING 


by Thomas E. Thompson. 
Send for your copy of 
this 40 page illustrated 
text on metal enameling. 
Techniques — tools — 
equipment — types of 
enameling — firing — 
finishes, etc. 


Siiver plated metal—no pre-cleaning—no for- 
mation of oxide scale—costs little more than 
copper. 

Complete line of Opalescent colors—beautiful 
effects—write for sample. 


Write Dept. CM for Complete Information 


ThomasC.Thompsor Co, 


a Deerfield 
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They're Different! 








Modern Trend 
GLAZES 








Craters, Matts and 
Pattern Types 


Easy to Use 
Unusual Effects 


Send for Descriptive 
Literature and Prices 








perpetual catalogue of all 
ceramic supplies $1.00 


Willoughby Studio 


407 E. Florence, Inglewood 1, Calif. 
phone: ORegon 8-7067 

















Simply Amazing 
For Glazing ... 


THE 
BURGESS 
ELECTRIC 
SPRAYER 









(Just plug 
in and 
spray away) 


$12.95 


Complete—postpaid 


FREE—4 oz. bottie of JANE SNEAD 


glaze with each order. 
Put the finishing touch of the artisan 
on your pet ceramics with the new 
Burgess Electric Sprayer .. . its the 
simple, thorough way to glaze; it beau- 
tifies your work. Long, faithful service 
assured by the jeweled sapphire nozzle 
of this sprayer . . . pattern and volume 
regulated by one simple adjustment, 
which prevents waste, saves you time 
and money. The lightweight ‘Burgess’ 
comes complete, no compressor required. 
For exactly the job you want .. . it’s 
best to invest in a Barges Electric 
Sprayer. Send check or .O. today! 

Dealer inquiries invited 











JANE SNEAD 

















CERAMIC STUDIO 


170 Elm Street 
“ Bridgeport 3, Connecticut 





Send show announcements early — Where 
to Show: three months ahead of entry 
date; Where to Go: at least six weeks 
before opening. 


WHERE TO SHOW 
* national competition 


CALIFORNIA, Pamona 

September 14-30 
*National Exhibition of Contemporary 
Arts of U.S. at Los Angeles County Fair, 
including ceramics, mosaics, enamels. 
Open to all artist-designers. Jury; prizes. 
Entry fee, 50 cents. Entry blanks due 
Aug. 13; work, Aug. 20. For blanks, 
write L. A. County Fair Assn., Pomona, 


Calif. 


LoutsiAna, New Orleans 

September 30-October 14 
*Art Association of New Orleans 32nd 
Annual Autumn exhibition at Isaac Del- 
gado Museum of Art. All mediums; with- 
out jury of selection. Cash prizes. Fee: 
$5 annual membership in Art Assn. Work 
due Sept. 22. For details, write the 
Museum. 


New York, Syracuse 

November 4-December 2 
*19th Ceramic National (2nd Biennial) 
at Syracuse Museum of Fine Arts. Open 
to potters, sculptors, enamelists, archi- 
tects. Prizes $3,200. Fee, $3. Regional 
jury centers: work due Sept. 6-8 at 
School of Boston Museum of Fine Arts; 
Cleveland Museum of Art; University 
of Georgia, Athens; San _ Francisco 
Museum of Art; Royal Ontario Museum, 
Toronto; Syracuse Museum of Fine Arts; 
work due Aug. 30-Sept. 2 at Los Angeles 
County Art Institute. For details, write 
the Syracuse Museum. 


Onto, Youngstown 

January 1-27 
Ninth Annual Ceramic and Sculpture 
Show at The Butler Institute of American 
Art. Residents and former residents of 
Ohio eligible. Jury; $750 purchase prizes. 
Entry fee, $2; work due Dec. 16. For 
blanks, write the Institute. 


Texas, San Antonio 

October 14 
*River Art Group 12th Annual Outdoor 
River Art Show. For all artists and crafts- 
men. Prizes. Fee, $5; entry cards due 
Sept. 15. Write River Art Group, 510 
Villa Sc., San Antonio. 


Texas, San Antonio 

November 4-25 ~ 

5th Texas State Craft Exhibition, spon- 
sored by Craft Guild of San Antonio, at 
Witte Memorial Museum. Texans eli- 
gible. Entry fee, $3; work due Oct. 12. 


WHERE TO GO 


ALABAMA, Birmingham 

August 15-September 16 

American Jewelry and Related Objects 
(contemporary) at Birmingham Museum 





of Art. 


Finer 





CALIFORNIA, Sacramento 
August 29-September 9 
Arts and Crafts at California State Fair 


CANADA, Vancouver 

August 22-September 3 
Twelfth Annual International Hobby 
Show at the Pacific National Exhibition 
(Exhibition Park) includes ceramics, 


MalIneE, Five Islands 
August 24-27 


Five Islands Community Club Annual 
Art Show. 


MalIneE, Kennebunk 

August 3-28 
Kennebunk Annual Exhibition, including 
crafts, at Brick Store Museum, 117 Main 
St. 


Maine, Rockport 
through September 5 


Penobscot Bay Craftsmen and 
show at Farnsworth Museum. 


Artists 


Micuican, Bloomfield Hills 
through September 
Student Show at Cranbrook Academy. 


New York, Corning 

through August 13 
Enamels by Edward Winter at Corning 
Museum of Glass. 


New York, Ithaca 
August 23-25 


York State Craft Fair at Ithaca College. 
Films, demonstrations, exhibits. 


OrecoNn, Portland 
August 15-31 


Ceramics by Eric Norstad at Oregon 
Ceramic Studio, 3934 S. W. Corbett Ave. 


SCANDINAVIA 
September 5-October 17 
Conducted tour of Scandinavia’s leading 
craft workshops and preview of latest 
arts and crafts designs during Second 
Annual Scandinavian Design Cavalcade. 
Write Scandinavian Travel Bureau, 630 
Fifth Ave., N.Y.C., for details. 


VERMONT, Shelburne 

August 15-17 
Vermont Craft Market at Town Hall; 
demonstrations in nearby Craft School. 
Sponsor: Society of Vermont Craftsmen. 


WaAsHINGTON, D. C. 

August 23-September 21 

Second Biennial Exhibition of Creative 
Crafts at National Collection of Fine 
Arts, Smithsonian Institution (work of 
the District, Maryland and Virginia 
craftsmen). 


WASHINGTON, Seattle 

August 16-September 14 
Design in Scandinavia—over 700 mass- 
produced pieces—at Seattle Art Museum. 
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S. Paul Ward's 20th Year 


If you want commercial results 
use commercial glazes 


Sold through distributors only 


Calitornia—Most major studios 
San Diego County, Calif.—Conville Ceramics 
Detroit, Mich.—Norwest Novelty 
Portland, Ore.—Dobe Depot 
Dallas, Texas—Norris Studio 
Minneapolis, Minn.—House of Clay 
Bradenton, Fla.—Toalecraft Studio 
Provo, Utah—Margaret's Shop 
St. Louis, Missouri—R. & B. Ceramic Studio 


§. PAUL WARD, INC. 


“The Ceramic Wholesaler of the West” 
601 MISSION STREET 
SOUTH PASADENA, CALIFORNIA 
Tels: SYcamore 9-2131 —PYramid 1-2552 














Fi vue with FINISHED JEWELRY 
for the 


COPPER ENAMELING HOBBYIST 


‘CUFF LINK 
No. 64 
Price $1.00 


Plus 10% Federal 
Excise Tox 


SALES OFFICE MAIN OFFICE 
809 Main St. Railroad St. 
Evanston, Ill. Attleboro, Mass. 


COPPER CAT inc. 


Ask your dealer for Copper Cat jewelry: cuff links, tie clips, tie 
slides, earrings, bracelets, necklaces, barrettes, buttons, pins, collar 
pins, rings, key chains, and pill boxes. 
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©. HOMMEL... 

the word's 

MOST COMPLETE 
CERAMIC 


SUPPLIER 


With the use of HOMMEL Ceramic and 
pottery materials in art classrooms of to- 
day's modern schools, young artists can be 
assured of best results in their search for 
self-expression. Maintaining the first posi- 
tion in the industrial supply field) HOM- 
MEL always supplies the best at economi- 
cal prices. 


UNDERGLAZE COLORS 
GLAZE STAINS 
PREPARED GLAZES 
ENGOBE STAINS 
PREPARED CLAY BODIES 
OVERGLAZE COLORS 
GLASS COLORS 
GOLD-PLATINUM-LUSTRES 


for glass and china 
CHEMICALS, FRITS 
KILNS—all types 
WOOD MODELING TOOLS 
TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES . 
ASBESTOS GLOVES & MITTENS 
UNDERGLAZE PENCILS & CRAYONS 
AIR BRUSHES 
SPRAY BOOTHS 
STANDARD PYROMETRIC CONES 


FREE 
HOMMEL CATALOG 


Write for your copy today. 
Profusely illustrated. 


m ©. HOMMEL CO. 


PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
4747 E. 49th Street, Los Angeles, California 

















“swedish moderns’ 


. - AND ALL OF OUR ORIGINAL MOLDS MAY 
NOW BE PURCHASED THRU OUR DISTRIBUTORS. 








Connecticut Massachusetts New York 
Sybil Garvin Gare Ceramic Supply Buffalo Supply Center 
77 Main St. 85 Main St. 737 Franklin St. 
Portland Haverhill Buffalo 
ges Creciio Michigan Waterfront Shellcraft 
Se Ceramics by Madeline 77 Woodcleft Ave. 
4115 W. Lawrence St. 16122 E. W F 
Chicago ¢ E. Warren reeport 
Detroit 
lowa 
Ft. Dodge Ceramic Ohio Wisconsin 
Center Lucille Gerbig Edgewater Ceramics 
1414 Central Ave. 4023 Reading Rd. 5031 W. Capital Dr. 
Ft. Dodge Cincinnati Milwaukee 


FREE folders available, catalog 25¢c 


Kith Pisiice in no 


145-04 JAMAICA AVE., JAMAICA 35, NEW YORK 

















CAMELS HAIR BRUSHES 
20 for $1.00 


GOVERNMENT 
SURPLUS 


Imagine! Never used Camels Hair Brushes that cost 
many, many times this low price. You actually buy 
DISTRIBUTOR FOR these brushes at less than the cost to manufacturer. For 

use in the home, office, shop or store, For touch-up, 
pasting, drawing, lens cleaner, typewriter cleaner, 


i ; 
seee @ @6 See amew ® 





FLORENCE COX 


ceramic studio 


543 BOULEVARD, KENILWORTH, N. J. 


* TRU-FYRE cleaning precision instruments, guns, tools, sporting 
* RENAISSANCE ig gh BR EF mi 00, 42 
* IRE brushes, $2.00. Supply limited. Order NOW! 
WONF a ag os yr mes Sunrguined e ome For 
ater Color, ript, ttering, Touc p, Ceramics, 
* FINE ART BRUSHES Tray Painting, and many, many other uses. Made 
* L&L DYNA KILNS to sell for up to $1.75 each. Brand new. 
No. 0 Reg. Price $ .60 Our Price 30c ea. 
* DOUBLE B WOOD NOVELTIES oo ee No. 1 Keg: Price 165 Our Price 35 ex 
J . Z- ice. ur Price 45c ea. 
* JANE SNEAD PUBLICATIONS << l Ne. 3 Hee. Price 1:10 Our Price te ex 
0. eg. Price 1. ur Price 55c ea. 
* GOLD ERASERS No. 5 Reg. Price 1.75 Our Price 60¢c ea. 
* SILK SPONGES 
Set of six brushes (1 of each) $2.50 
* COXCRAFT GOLD Flat Camels Hair Brushes. Finest =< Be 
* COXCRAFT CHINA PAINT Ss a 
‘or ering, Touc p, Ceramics, 
Showcar Model Painting, Figu- 
* iS" glad PALETTE rime Painting, and many other — or 
KNIVES uses. An Ideal all around brush. 
“ao ee =-——s=_ 3 
PENS 
* AMACO PAN PAINTS Size |/,” 8 for $1. Size '/.” 8 for $1.35. Size 3,” 8 for $1.75. 








MATTHEW DAY CO... INC. 


Dept. C2, Dumont, New Jersey 
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the UNDERGLAZE Series 


CREATED SPECIFICALLY 
FOR THE HOBBY DECORATOR 
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DECORATE with UNDERGLAZES 


the Bird of Paradise motif AN EXPERT can MAKE any task look simple. Marc 
Bellaire is no exception when it comes to decorating 
ceramics with underglazes. He insists, however, that he 
demonstrated by MARC BELLAIRE doesn’t merely make underglaze decorating look simple— 
“It is simple! The commercially prepared underglazes are 
virtually fool-proof. If the decorator follows a few simple 
In this series of articles, no specific rules, he can avoid being plagued with the defects that 


brand of underglaze is either are called ‘common’ (flaking, colors burning out, pin- 
suggested or implied. The nationally ad- : holes, etc.). And, if he learns to mentally break down a 


vertised brands are highly competitive motif into a series of basic shapes, the designing and 
in quality and price; Mr. Bellaire's decorating become simplified. Even the beginner can then 
advice is to use those brands create handsome as well as defect-free decorations.” 

you feel give you the best results. (Please turn the Page) 
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The GS) UNDERGLAZE Series 


THE SIMPLE RULES to follow, are: 


1. Work on green ware or bisque 
that is clean and slightly damp. Dust, 
finger prints, and other forms of sur- 
face dirt should be removed by wiping 
the piece several times with a quite- 
damp sponge immediately before 
decorating. Don’t be timid! A slightly- 
roughened, damp surface is ideal for 
brush decorating. 


2. Use a large, fully-loaded brush. 
Work with as large a brush as the 
design permits, saturated to the hilt, 
so the color flows generously when 
touched to the piece. 


3. Keep underglazes sufficiently 
fluid. Add water as the colors dry 
out to keep them at good brushing 
consistency. 


TO GIVE THe READER a Clear idea 
of what he means by “breaking down 
a motif into basic shapes”, Mr. Bel- 
laire creates a decoration which, at 
first, may appear to be complex. “The 
Bird of Paradise” is, however, made 
up of a series of simple shapes, as we 
shall see as we follow him through 
step by step. @ 





6. High lights in turquoise are 

dabbed on the leaves by touch- 

ing down the loaded brush. Still 

— the high lights appear dark 
ere 





1. A lighi-gray, textured back- 
ground is obtained by dabbing 
on the color with a sponge. 





7. Detail and accents in black 
go on with a long-bristle, well- 
= lining brush. The —, 
ights, now dry, appear light.) 








2. A gourd shape makes thi Wj 
body of the bird-to-be. A deep. Mi j 
red color is used. Note te 
heavily-saturated brush. 


8. The leaf shapes are nd 
“neatly” outlined. The accent 
lines are, instead, given some 
freedom. 
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| the Wing and headdress, paint- 4. Curved, free-brush strokes 5. Decorative leaves are dark 
; ri deep purple, look like (crescent moons), also in deep blue-green. The tropical leaf is 


. made with five strokes; the 
pical leaf shapes. purple, make the tail feathers. philedentbantene nd atte, 


each swinging to the outside. 





next month... 


wo & &.882 28 2 
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. + » TWO compLerE FEATURE 
ARTICLES! Mr. Bellaire will demon- 
strate a fruit motif done in a sim- 
plified brush technique; and, in addi- 
». Final high i 10. The completed decoration tion, a new decorating idea—a mo- 
in white . — = hates is shown above. The piece was saic-like decoration created with 
ing through the color (sgraffito) first bisque fired, then clear scratching tool and underglaze. 

0 expose the white body under- glazed and refired. The finished _ Be sure to join Mr. Bellaire’s class 

plate is shown on page 11. in CM again next month. 
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High Lites 


upplies for the ceramist, displayed and demonstrated 

by the people who make and sell the supplics, ar 
one of the big attractions at the various ceramic hob 
trade shows held around the country each spring. Hobby. 
ists competing for prizes is another, and by no means the 
least, attraction of these shows. 

This year, at the Eastern Ceramic Hobby Show at 
Asbury Park (May 2-6), those who work in the industry 
—suppliers, studio operators and others—had their firgt 
chance to compete for the prizes when a “professional” 
category was included in addition to the usual Amateur 
Class. Some of the winning pieces done by the profess. 
ionals as well as a tile plaque chosen as the Best-of-Show ] 
from the amateur division are shown here. The compe. 
tition at the big Eastern Show was organized, according 
to custom, by The Ceramic Leagues, Inc. of New Jersey. 

Amateurs only competed for the prizes at the annual 
Great Lakes Ceramic Hobby Exhibit in Detroit (May 16- 
20). The Best-of-Show award at this one went to an in 
set-tile table top shown here together with some of the 
other pottery and sculpture selected for prizes. @ 





Underglaze Decoration (Professional): 
Richard Balash, Wickiup Studio, Richmond, Va. 


4th Annual EASTERN at Asbury Park 


vy 
oI 


Unusual Glaze (Profession- : Underglaze Decoration 

al): Gene Burbank, Wil- Metal Enameling (Prof.): (Prof.): Bob Baldwin, 

loughby Studio, Los Angeles Emily Frick, Emily's Stu- Ceramichrome, L. A. 
dio, Wilmington, Del. 


F 


Were 


Hand Building (Prof.): Eugenia Best of Show (Amateur Class}: 
Mins, Mins Studio, Clinton, N. J. Isabel Podeszwa, Iselin, N. J, 





Thrown Pieces (Professional): 
Whitton Francis-Smith, Whitton-Ware, 
Scituate, Mass. 


CERAMICS MONTHLY. 





Honorable Mention: lamp by Bernice Fuller, Pontiac, Mich. 


Underglazes: Second—plate (1) by Lorrayne Chunovich, Oak 
Park, Mich.; third—tray by Lucile Barmen, Harper Woods, Mich. 


Children’s Division—First: 
figures by Karen Plew, age 
10, of Birmingham, Mich. 


Wheel-thrown: First (1)—Genevieve Parii, Van Dyke, 
Mich.; Third (r)—Bernice LaKatos, Birmingham, Mich. 


Slab-building—Second: 
a plaque by Marg 
Boch of Pontiac, Michigan 


Best of Show: inset-tile table top by Ruth Plew, Birmingham, Mich. 


Sgraffito — First: round plate by Margaret 
Boetz, Dearborn, Mich. Underglaze — First: 
free-form plate by Patricia Hoke, Birmingham 
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POTTER'S WHEEL 


OM SELLERS 


) bee a teapot is a Big Test 
of the student-potter’s throw- 
ing experience. The shape ‘is one that 
is considered by many to be the most 
difficult because it is made up of sev- 
eral parts which must be fitted to- 
gether in a harmonious whole. Only 
repeated experience both in throwing 
and in coordinating the parts will pro- 
duce satisfactory and pleasing results. 
In addition to looking well, the tea- 
pot must also function well: the 
strainer section must be capable of re- 
taining tea leaves; the lid must stay 
in place when the pot is tipped; the 
handle must balance the pot nicely. 
No wonder the teapot is a challenge! 

But don’t let the challenge over- 
whelm you. If you have conquered 
the shapes previously dealt with in 
this throwing series, you already know 
how to form the various parts which 
make up a teapot. The body and 
flanged lid were encountered in the 
covered jar (October 1955) ; the pull- 
ed handle was demonstrated earlier 
(February 1955); and the lip of the 
spout is like that of the pitcher 
(March 1955). The spout itself is 
basically the same as a bottle shape 
(May 1956). The only technical as- 
pects which are new, therefore, are the 
strainer and application of the spout; 
these are not difficult to accomplish. 

Let us summarize the forming pro- 
cess briefly, however, before demon- 
strating in detail the assembling of a 
teapot. The pot itself and the flanged 
lid are thrown first and finished off 
when leather hard. The size and char- 
acter of the other two parts—handle 
and spout—are determined in relation 
to the primary form, which is the pot 
with the lid on it. The handle is pull- 
ed. The spout is thrown, being con- 
stricted from a thick base to a smaller 
top as in making a bottle shape; its 
lip is pulled out immediately, while 
the clay is still soft. 

When the spout and handle have 
stiffened, they are attached to the 
pot. Where they are placed — and 
this is all important — depends on the 
general shape of the pot and the re- 
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lation of all the parts to each other. 
When planning placement, it is al- 
ways best to have the lid in place: 
it, too, is part of the general effect. 


So much for general preparation. 
Now we start the demonstration with 
the parts nearly ready to be assembled. 
The spout has just been thrown and 
the pouring lip pulled out. 


1. Before removing the spout from 
the wheel, a channel is dug to the 
center of its thick base: this releases 
throwing water left inside and thus 
hastens drying. Then the spout is cut 
from the wheel and dried in open air 
until it is stiff enough to handle. 


2. When the clay is firm, the spout 
is cut from its heavy base. With the 
lid in place on the pot, the spout is 
then moved about on the body until 
the right position for it is determined. 
In order to insure a close fit, the spout 
is now trimmed to conform to the con- 
tour of the pot. The place where the 
spout is to go is marked on the pot 
by tracing completely around the 
spout. 


3. The strainer system is installed 
simply by boring holes, carefully, in- 
side the area marked for the spout. 
These holes are slanted down from 
the outside to facilitate pouring, and 
made large enough to compensate for 
clay shrinkage and glazing. 


4. If the wall of the pot is slightly 
thick, the strainer area is thinned by 
slicing off excess clay. The purpose is 
to provide less of an obstacle for 
liquid to pass through: a thick wall 
at this point would effect the pouring 
quality of the teapot. 


5. The point of contact between 
the pot and spout is scored and dam- 
pened, and the spout is now attached 
permanently. 


6. Then, to make the spout appear 
to be growing out of the body, a very 
small coil of clay is set around the 


spout and blended with the body. 


7. For proper visual balance, the 
handle must be set directly opposite 
the spout. So, with the lid removed, 
a pencil (or straight stick) is laid 
across the top of the pot and the cor. 
rect position marked off. 


8. Detached from its supporting 
(Please turn to Page 30) 


1. Digging channel to let 
water and hasten drying dim 


] 
Ree a. 


6. Attaching spout and 
coil of clay around the joi 
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RIETY: Pots by the author 
show how varied shapes, 
spouts, handles and knobs 
an be. Notice the cut-open 
spout on coffee pot (|). 


ing spot where the spout 3. Boring the down-slanted holes 4. Paring down wall of the strain- 5. Scoring and moistening point 
be placed eventually which comprise the strainer system er area to facilitate pouring of contact between spout and pot 


Spot exactly opposite 8. Attaching the handle and blend- 
handle goes there ing it, also, with the body 
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Pathways That Lead To Sales 


by K. L. BOYNTON 


In Great Britain, studio potters are 
keenly aware of the sales department, 
the author reported at the beginning 
of this series of articles on the work 
of outstanding English and Scotch 
ceramists (“Made in Britain,” Sept., 
Nov., 1955; Mar. 1956). Without 
sacrificing standards, the potters’ com- 
mon goal is to please the buying pub- 
lic. Their ways of selling ware, how- 
ever, are varied — and successful. 
Highlighting different potters to illus- 
trate the point, the author comments, 
below and in a subsequent article, on 
methods of selling which have proved 
successful.—Ed. 


n the last analysis, the studio pot- 

ter’s success depends on what's 
done in the sales department, and re- 
sults do not come without effort, alas. 
Few artists are hot-shot salesmen by 
nature, but fortunately there are 
many ways to sell which are congenial 
with the creative temperament. 


Department Store Show 

John Bew, who owns the Odney 
Pottery at Cookham, England, for in- 
stance, has adapted the Japanese Ra- 


ku-ware technique to his special dem- 
onstrations for department stores. 
There, fascinated customers watch 
this potter at work, see the shapes 
emerge as if by magic from the clay, 
see the glowing pots lifted out of the 
red-hot kiln. It’s an exciting perform- 
ance, and an immediate sales stimula- 
tor. More important, it creates an in- 
terest in craft ceramics of which the 
effect is long range and cumulative. 

Raku ware is a wonderful medium 
for such demonstration, for it fires 
at about 750°C (red-bonfire heat) and 
the body can withstand sharp changes 
in temperature due to its heavy grog 
content (about 3). Widely different 
color effects can be achieved, as well 
as interesting textures. The clay can 
be thrown, modeled or cut to shape 
by hand. In his demonstrating, Bew 
uses an electric kiln, with his special 
door with five-inch plug hole for 
ware and tongs. 

Supplementing early preparation, 
“show-how” of throwing, etc., Bew 
has bisquit pieces ready. These can 
be decorated by the customers them- 
selves, dipped into white-lead glaze 


Photo: Vickers 


Photo: Elsam, Mann and Cocper 


and, after a ten-minute-or-so warm. 
ing period on top of the kiln, popped 
into the dull-red heat of the firing 
chamber. Firing takes about ten min- 
utes, and then this tall and bearded 
potter reaches dramatically into the 
kiln with long-handled tongs, bring- 
ing out the red-hot pots to the ex- 
cited murmur of the onlookers. 

On sale in the section where he’s 
demonstrating is ware from his Od- 
ney Pottery. Members of his audience 
are very apt to make spot selections 
from these interesting earthenware 
pieces. Impressed by what they have 
seen, they remember the Odney name 
for future purchases. Department 
stores willingly cooperate for they 
know it means not only pottery sales, 
but business in the rest of the store, 


Studio Demonstration 

Selling five-sixths of his ceramics 
directly to tourists coming to his Pot- 
tery, Tom Lochhead of Kircubright, 
Scotland, finds that “wee demonstra- 
tions” are of keen interest to visitors 
and great sales stimulators. He keeps 
a supply of clay ready and handy and 


CUSTOMER sales resistance is like clay in 
John Bew’s hands; it’s a short step from watch 
ing his work to buying what he’s done. Cot 
fee set (I) is one of his best sellers. 
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SEEING pottery made encourages buying. 
Here, Tom Lochhead throws for a group of 
visitors in his studio. His small items for 
switease travelers include salt and pepper 
shakers and jam pot shown above. 


is willing to throw at any time, 
answering questions, or simply keep- 
ing up a running line of gay com- 
ments, much appreciated by the on- 
lookers. 

Lochhead likes people and enjoys 
throwing. Further, he has learned to 
utilize these valuable public-relations 
sessions to produce many small pots 
which are quickly thrown and ready 
for firing without too much more 
preparation. 

During the off season, he puts in 
his concentrated efforts, making up 
his large stocks to be sold in the sum- 
mer months. He works entirely alone, 
and focuses on simple pieces. He 
throws everything, feeling that there 
is no point in a craftsman mixing his 


techniques. Good decoration, to his 
way of thinking, takes time and this 
is apt to raise the price of the pot 
beyond what tourists like to pay. So 
he sticks to quiet colors, soft greens 
and grays in glaze decoration, with 
perhaps an incised design. Easy-to- 
carry items are best for travelers, and 
so he specializes in these. 


Shop Tie-in 

To the potter starting his career, 
the advice of a seasoned retailer is 
invaluable. Ken Johnson, young Eng- 
lish potter, sells much of his work to 
Maurice Mayfield who has a top- 
quality pottery sales shop in St. Ives, 
a famous art center and busy tourist 
spot. Mayfield is an excellent mer- 


chandiser, keen to note and make use 
of customer reaction. He also spon- 
sors contemporary pottery exhibitions, 
stimulating much public interest in 
the work of today’s artists. 

Johnson has a style of his own, but 
is quick to make adaptations at the 
retailer’s suggestion. He has a wonder- 
ful knack for the simple in design. 
His line includes everything from 
matched coffee: sets to humble jam 
pots, and all items, large and small, 
reflect careful designing and work. 


OpporTuNITIES vary from place to 
place, but all thought and effort put 
into selling pay off in terms of profit. 
They count in another way too: 
nothing is so inspiring as a sale. ®@ 


QUALITY sales shop at St. Ives handles 
pottery made by Ken Johnson who is shown 
here at his wheel. Simplicity of form and 


decoration mark this potter's work (see left). 
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SEA CREATURE (1'/” x 2!/”)—blue-glazed 

ceramic with bits of sterling silver 

{set in glaze before firing) shining at the 

Photos: Harold Benjamin center. Hammered silver wire makes flex- 
ible legs. Notice prongs holding the 

ceramic in place. Now see the back where en- 

gineering feat holds all parts securely 

together: attached at either end of the pin 

bar are rings which hold the legs and !/4-inch 

flanges which go through to the front. 
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FISH PIN (4” L, 142” D)—designed and assembled in the 
same manner as the sea-creature pin above. The glaze and sil- 
ver spots along the body are similar. Beads—blue, 
opal and crackle—are attached to wire suspended at the back of 
the jaw in the same way as were the legs of the sea creature. 


a "STs owt ete oe many | | 





MOBILE PENDANT—with every part secure i Wh Mik 


but none stationary. Even the fiattened legs 

move. Here, the ceramic shape, glazed with 

a brown-flecked golden matt, is combined STOCKPILE: The author makes up miscellaneous collections of small 
with copper wire. Terminating one pair of ceramic shapes and then lets her imagination take her where it will 
legs are lavender glass beads which are Combined with metal, her little ceramics are apt to turn into almost 
strung on brass wire, the wire running anything. Here, you can see how she avoids heaviness by making 
through holes made for the purpose. pieces less thick toward the center and modeling the edges thin. 
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re is how a designer creates 


The author is an experimenter, innovator, 
in ceramics as well as other arts—and the 
results are apt to turn up in top-level exhi- 
bitions (see page 31). In the May issue 
we presented her “rocking pots’; now we 
show some of the ceramic jewelry for 
which she has received national attention. 


—Ed. 


urprisingly, it was test tiles that 

led me into making ceramic 
jewelry. Like all proper potters, I run 
tests on my glazes and use tiles with 
irregular surfaces so that I can tell 
how the glaze will flow and adhere 
when applied to pottery. Some of the 
samples—and we all have this ex- 
perience—are very beautiful in tex- 
ture as well as in color. It was these 
visual qualities that suggested to me 
the possibility of combining small 
pieces of ceramics with silver or cop- 
per wire to form costume jewelry. 


My first attempts were not par- 
ticularly successful: the ceramic pieces 
were too thick and heavy. It is desir- 
able in any clay object to have enough 
weight to indicate the plastic quality 
of the material, but no piece of 
jewelry should be so heavy that it 
cannot be worn with comfort. My 
solution to the problem has been to 
model the edges of each piece thin 
and to form the piece in such a way 
that it is less thick toward the center. 


Another problem for me was devis- 
ing ways of attaching metal to ceramic 
pieces without using cement or other 
adhesives. This called for real engi- 
neering! Usually prongs or some type 
of clamps worked into the design 
serve the purpose, but I found that 
the pressure exerted by these devices 
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unique pins and pendants with richly 


glazed ceramic shapes and metal 


by MARY KRETSINGER 


R Y 


had to be uniform in order to avoid 
chipping the ceramic. The solution, 
here, I learned, was to have no sharp 
edges on the ceramic piece where it 
comes in contact with metal, and also 
to file the prongs thinner or to file a 
small groove across each prong at the 
point where it bends to hold the 
ceramic. 


Once the weight problem was taken 
care of, modeling the little clay shapes 
has been a simple enough process. 
When holes are required in the design, 
I bore them with an orangewood stick 
while the piece is still leather hard. 
At this time, too, all edges are 
smoothed and, if indicated, the clay 
is textured. 


There is no difficulty in bisque fir- 
ing the pieces. The glaze firing of 
small objects, however, has to be done 
with care lest beautiful surfaces (front 
or back) be ruined by stilt marks. 
For my own work, I have found small 
stilts with nichrome-wire tips the most 
satisfactory to use. Even so, I have 
had to stone off stilt marks and refire 
a piece as many as four times to 
perfect it. Generally speaking, a thin- 
ner application of glaze on the back, 
at the points where the stilts will be 
in contact, helps to alleviate the 
problem. But when you want to use a 
thick, drippy glaze, for example, the 
only thing to do is to keep trying until 
you get the results you want. 


I have used blue glaze a good deal 
for my jewelry, complementing it with 
silver which is such an elegant and 
beautiful metal. More recently I have 


begun using copper and brass in com- | 


bination with amber- and gold-glazed 












BUG PIN—intricate and held together 
by ingenuity. Only soldered parts are 
a little ring at the back which holds 
a flexible stickpin and the wires for 
wings. Basically, the bug is composed of 
two elements (see small photo): a cer- 
amic piece and a single copper-foil cut- 
out which incorporates legs, feelers and 
prongs. The appendages and the wire 
wings are bent in toward the bug's 
body to hold it, 


ceramics. Soldering in all cases has 
been held to a minimum. 


When I first started making jewelry, 
I worked with a pre-conceived design 
in mind from the beginning. Soon, 
however, I found it diverting to make 
up several ceramic shapes at once and, 
after they had been glazed, to design 
around them—planning as the design 
progressed. 

Throughout the process of creating 
a piece of jewelry, I try to make it 
attractive from every side, consider- 
ing the back as important as the 
front. Being a careful craftsman in 
this respect, as in any other, pays 
dividends. @ 
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A TEACHER'S SOLUTION— Wusical Mobiles 


by VERDELLE GRAY 


a teacher’s imagination is metric shapes such as triangles, circles I have used scraps of wood (black 
constantly challenged. Variety and rectangles may be used, or various___walnut), cut out the forms, and then 
and interest must be brought into leaf forms or any other motif that may used a wood rasp to sculpture the 
class projects. At the same time, the — suit the individual taste. Try different frames. These were sanded until satin 
teacher must keep in mind the student methods of decorating such as pierc- smooth and rubbed with boiled linseed sp 
who wants to work at home or in a_ ing, slip decoration or glaze carving. oil. (An oil finish gives wood a softer, co 
studio which is not fully equipped. If you want the chimes left plain, a warmer texture than lacquer or var. at 
As the pottery instructor at the variety of colored glazes alone may be nish.) Wood is very handsome with S) 
Craft Center in Worcester, Massa- used. clay, and sculptured wood forms may bi 
chusetts, I am constantly faced with In order to string the chimes you also be hung with the clay chimes to re 
the problem. I have come upon one _ will need a hole near the upper edge __add variety to the sound as well as to fc 
solution which is excellent, especially of each piece. Cut a one-fourth-inch the texture. eC 
for those students with small kilns. It hole; then, with a heavy needle, bore Decide where each of the chimes sl 
is the musical mobile, an idea taken a small hole from the top edge into will hang from your wooden frame a 
from the Oriental glass wind-chimes the one-fourth-inch hole. Be very care- and drill holes in it for the strings, f 
that are so popular in the summer. ful not to force the clay or it will Make the holes only large enough for t 
This is a simple slab-building pro- crack; and be sure the holes are the string to pass through easily. 
ject. To start, roll out slabs of clay cleaned out after glazing. To string up this unit, use nylon v 
one-fourth-inch thick. You can use When the pieces have been glaze casting line, 15 lb. test (costs about r 
any clay—but fire it to maturity if you _ fired, the chimes are ready to be hung. 45c for 25 yds.). Cut off one length ! 
want it to ring loud and clear! Cut For this you will need a wooden frame of line, about 27 inches long, for each s 
the clay pieces (chimes) to any size to hold the strings apart and form the chime that is to hang from the frame, t 
and shape you wish. A theme of geo- sculptural part of the mobile. Tie a good knot in the middle of each é 
line. Thread the line from the bottom 
side through the holes in the sculp- 
tured wood frame (the knots will pre- 
vent the wooden frame from slipping 
down). Gather all the lines together 
above the frame and lengthen or 
shorten each according to the angle | 
at which you would like the frame to | 
hang. Tie all the lines together, with | 
a slip-proof knot, above the point 
where they meet over the frame. 
Then suspend the mobile, by the knot, 
from an overhead light fixture or 
(Please turn to Page 30) 
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SETS OF CHIMES by the author: she uses 
varied ceramic shapes and decoration, sculp- 
tures the wood frames which hold the chimes, 
adds other wood forms as accent. 
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Design with 
a Swedish 
Rolling Pin 


The housewife making 
springerle — the embossed 
cookies that are so popular 
at Christ?nas time — uses a 
Swedish rolling pin with 
built-in designs. This special 
rolling pin can work as well 
for the ceramist as for the 
cook. Simply run it over a 
slab of clay and it will leave 
a collection of raised designs, each one different and neatly 
framed in a square. Cut out, decorated and glazed, the sec- 
tions can serve as belt conchas, pendants, pins, etc. 

First, I roll out a lump of clay in the regular way 
with an ordinary rolling pin. Then I guide my Swedish 
rolling pin over the slab, pressing it down carefully. 
And by rolling with one hand at the center of the pin in- 
stead of manipulating the handles at either end I seem 
to get deeper pressings. A variety of smooth, well-raised 
designs emerge on the slab ready to be cut out. 

The squares are particularly good for belt sections: 
with holes punched at the four corners, they can be strung 
together quite simply with leather thongs. (For better fit 
around the waist, I shape belt conchas slightly by laying 
them over a roll of newspaper to dry.) 

The square is fine as it is for pendants and pins, too; 
but the shape can also be modified by cutting to suit your 
purpose. The designs alone can be cut out of their frames 
for example, when you want to make earrings or use them 
as applied decoration on other ceramic pieces such as 
vases. The ways of using the designs are many. 

The Swedish, or springerle, rolling pin is usually 
available in the larger department and hardware stores. 
Originally purchased for making fancy cookies, mine is 
serving me well in creating clay fancies—Peg Townsend, 
Tucson, Ariz. 





BE AN AUTHOR 


Tell others how you do what you do in ceramics! Send your ideas 
to the CM Editor for review. The briefest “Brief” receives the same 
careful consideration as the longest feature. And, CM pays for 
every item found acceptable. Mail yours to CM today!! 
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GOLD ETCH 2c” 


© SAFE no dangerous acids to use 
© INEXPENSIVE complete kit only $1.50 
@ DO-IT-YOURSELF Unlimited effects 
Another Duncan achievement for the hobbyist. 
Now anyone con produce beautiful Gold Etching 
on Ceramic, Porcelain or China at home or 
studio. No dangerous acids, no awkward di 
ping. ge — Etch is a cream-li e 
it yo to Lande. and is E-Z to work 
with. Gold Etch Resist works E-Z with brush or 
for limitless effects. Complete instruc- 
tions furnished with each kit. 
“i woe 





GOLD-ETCH Kit 
Complete with Gold-Etch Resist 
CERAMIC * and Gold-Etch, instructions 
Resist opplied ; ond suggested usages. 
by brush ? 


Resist applied 
by sponge 
PORCELAIN 
Resist applied 

















Distinctive 
Molds 
for 
= Discriminating 
Ceramists 


Here are some fine molds from our 
unusual assortment. 


No. 37—Canna Leaf $4.50 
No. 39—Bone Fish—useful as a 
wall decoration or as an ashtray—$4.50 


Send for FREE illustrated Brochure & Price List 


All molds (c) Bee, F.0O.B. Rumson, N. J. Add 10% 
for packing, 50c minimum. No C.O.D.’s, please. 


Ce buch Dei 


7@ Oak Tree Lase, Rumson, N.J. 














Portable 
Ceramic Spray Booth 


IDEAL FOR ALL CERAMIC SPRAY 





SIDE VENT NEEDED 
ONLY 
Ids for Easy Storage 
ns y 3 AT YOUR a 
baked enamel! finish. Powerful elec- SH. Wi 
bled, ready for use. NO C.0.D.’S PLEASE 


JOBS. ELIMINATES SPRAY DUST, 
FOR ALL CERAMIC HOBBYISTS 
x**«r DEALERS OR 
tric fan. Standard size, low cost 
DETROIT FABRICATING CORP 


MASKS, TOXIC FUMES. NO OUT- 
Size Open—20” W. 20” H. 23” Deep. 
Welded steel construction. Green F.O.B. 
fiber glass filter. Completely assem- 
7521 ST. AUBIN, DETROIT 11, MICH. 

















It's so easy to look up 
that special article you 
have in mind when you 
have a Binder for your 
back issues of CM. 


And you can be sure that 
the issue you want will be 
there — the steel blades 
hold each issue firmly in 
place. The Binder has a 
green cover with tke 
name plates in gold leaf. . 


Order one today! eg $3.50 


(we pay postage) 
"(isang cecum eae 
Ceramics Monthly 
4175 N. High St. 
Columbus, Ohio 


Yes — please send me a BINDER j 
for my copies of Ceramics Monthly 


Name 





Address 





City Zn State. 


] enclose $ Send remittcnce with order. Ohio residents odd 3% Sales Tos. 
ee ee ee 
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Swirl Those 


Underglaze 


Colors 


You can get a marbelized effect by swirling underglaze 
colors on pottery with paintbrushes—and it’s fun to do. 

Green ware is used for the technique. Either hand- 
modeled or cast pieces are suitable but the walls should be 
fairly thick because you haye to dampen the piece as you 
work. 

Select two or three underglaze colors that will make 
a pleasing combination and a brush for each color. The 
brushes can be of equal size but you can get more varied 
effects if you use a larger brush for the base color and 
smaller brushes for the others. 

The key to the method is in loading the brushes very 
fully with color and in applying the colors quickly while 
the clay is moist. 

First, dampen a small area of the green ware, then 
flow on the base color. Now take a full brushload of another 
color and with a wavy or swirling motion pull it through 
the base color, Try still another color in the same way, if 
you like. Start the next area before the preceding one is 
dry so that the colors will flow together. The design is 
formed by the size of the brushes and the motion used in 
swirling the colors. 

Above is the swirling technique being demonstrated on 
a practice tile. Shown below, a square plate with swirled 
border, and a fish design—the swirled colors cut through in 
the sgraffito technique-——Peg Townsend, Tucson, Ariz. 





next month’s CM— 


it's a special "BACK TO WORK" issue . . . 


- containing extra pages and extra features. Don't miss this 
Special Issue, or the many exciting numbers to come. Start your 
subscription to CM now! Fill out and mail the handy card tucked 


in this issue. 
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uestions 


conducted by KEN SMITH 


9. I have followed the steps outlined in Jo Rebert’s article 
on “Jewels” (January) but have run into considerable difficulty. 
Very frequently the jewels chip off the enameling surface to 
which they have been applied. I rarely counterenamel. 

A. Mrs. Rebert replies that your problem, no doubt, 
stems from the fact that you do not counterenamel. A “jewel” 
is a very thick section of glass as compared to the thin coating 
of enamel. Any slight difference in expansion or contraction 
will shear it off. 

On a piece not counterenameled the bare metal back will 
cool faster; the enamel and part of the jewel closest to the 
enamel will therefore shrink faster in cooling than the main 
ball of glass. Try counterenameling and see if your problem 
isn’t solved. 


9. What kind of material is used in commercially pre- 
pared glazes to give the superb brushability. I have used glycerin, 
Karo syrup, gum, and other materials without getting the kind 
of results I am looking for. 

A. The material most often used is a synthetic gum (trade 
names on request) available from almost all suppliers. 


9. Is there any danger of lead poisoning from the use of 
cups and plates made by an amateur, fired in a small electric kiln, 
and glazed with a lead-containing glaze? 

A. This is a tricky question to answer in the amount of 
space allowed in this column. I would suggest you refer to the 
article in CM, June, 1953, on “Lead Poisoning’ and a follow- 
up article on the same subject in August, 1954. 

If a glaze is well matured and properly compounded and 
fired, there is no problem. In fact, commercial dinnerware is 
more often than not glazed with a lead glaze. Whether or not 
a piece made by a novice is “safe” is difficult to say! In general, 
however, if you refrain from putting highly acidic materials in 
these vessels (rhubarb, fruit juices, vinegar, etc.) there should 
be no difficulty. : 


9. Can tempera colors be used as colorants for slips and 
underglazes? 

A. You must use a material that will not burn up and 
disappear when subjected to the high temperatures of ceramic 
firing. Some tempera colors may withstand the kiln temperatures; 
however, I wouldn’t xe¢ommend that you try them because you 
cannot be sure of the results. It is best to use ceramic colorants. 
They are available in either powder or liquid form. 


9. I am having difficulty with tiles warping during firing. 
I am casting these in a six-by-six two-piece mold; they do not 
warp during drying. The perfectly-dry tiles are laid flat on the 
kiln floor for firing but invariably warp. 

A. There are so many factors which contribute to warping 
it is difficult to offer a solution. Your difficulty may be due to 
lack of circulation around the tile. Try standing the tiles on edge 
or in a rack, not too close to the elements, so that each tile 
receives even heat and complete circulation. 





All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 


FOOT PEDAL 


WOME ASTER POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanis 


Whether amateur or skilled artisan . . . you'll find the smooth motorized 
operation . . . ease of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 


Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive whee!s 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 
You have complete hand freedom at all times . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any 1% HP motor. 
Standard 1% HP motor $16.95 when purchased with Master Potter's 
Wheel. 
MASTER POTTER’S WHEEL Floor Model, Item 47b, 
. Lists at $175.00—Factory Price ~-.~.$89.95 
OTTER’S WHEEL Bench Model, Item 47a, 
Wt. 45 Ibs. Lists at $125.00—Factory price 


10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. Co 
DEPT. 92-M Burlington, Wis. 








Modern Ashtrays . . 


These New ashtrays are suitable 


for mounting animals, figures, 
pixies and ideal for decorating 

the modern home. No. H-645, 

10” x 7” x 13%” high, No. H- 
644, 91/5” x 7” x 2” high. Photo 

of Buck Deer No, H-565, is 
4'/o" wide 5” high, and is one of 
the many molds that can be mounted 
on these exquisite ashtrays. 

Look for the Dutch Kids, our register- 
ed Trade Mark, your assurance of a 
genuine world-famous Holland Mold. 


Ask For Our FREE Catalog 


040 PENNSYLVANIA AV. TRENTON WN J. EX 2-7032 
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Send for your 

FREE copy of the latest 
CRAFTOOLS CATALOG of 
ceramic equipment and tools. 
CRAFTOOLS, Inc. 


TEACHERS 


ES BEQUIPMENT FROM TE 
Send zsc for CKKAMIC CATALUU-MAN- 
UAL. Complete source of supply for kilns, 


clays, glazes, enameling supplies, tools, etc. 
FREE Instruction Literature. 


Professional staff of long experience 


TEPPING STUDIO SUPPLY CO. 
3517 Riverside Drive e Dayton 5, Ohio 








HANDCRAFTED GIFTWARE WANTED 


Contemporary pottery, wood, jewelry, home 
furnishings, wall decor, etc., to retail $1.00 
to $25.00. Particulars and samples. 


POTTERY BAZAAR, Roslyn, N. Y. 








Picture Frame #26 Shallow Dish #30 
Handle Bud Vase #31 


CRAMER MOLD SHOP 


20 years experience in mold making 


746 Cherry St., Festeria, Ohio 








NEW — FROM R- Whrd 


“DUL-MAT” GLAZE 
(not satin) 
SUPER-1-STROKE 


ceramic color 
Write Trinity for Re-Ward 
Ceramic Color Price List. 








~~ 
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The Plaster Series 
by DOROTHY PERKINS 


A DRAIN-CAST MOLD 
for Irregular Shapes 


The author now begins instruction on 
how to make the special kind of mold 
required for drain-casting pieces which 
are irregular in shape. This article is an- 
other in The Plaster Series (the first ap- 
peared February, 1955) in which Mrs. 
Perkins gives full details on the making 
and using of various types of molds.—Ed. 


The model for an irregular form 
which is to be drain cast may be made 
in clay. Then a plaster model may be 
made from the clay model, or the 
clay model itself may be used in mak- 
ing the mold (many ceramists feel 
that a plaster model is more easily re- 
fined than a clay model and, there- 
fore, advantageous). 

The form used here (intended for 
arrangements of short-stemmed flow- 
ers) is one that has many possibili- 
ties for alteration after casting (see 
“Altering Drain-Cast Forms,” Decem- 
ber). The variations will be con- 
trolled, to some extent, by the place- 
ment of the slip entry or entries in 
the mold. 


Cray Mope.: The original model 
is hand-built and of solid clay. Al- 
though fairly smooth, the surface has 





not been fully finished because a 
plaster model is planned. The model 





is embedded in clay to the center line. 


WastE Motp: To form the firs 
half of the waste mold, plaster js 
built up over the embedded clay 


model. When the plaster sets, the 
whole unit is inverted, the clay pack- 
ing removed, and the parting surface 
cleaned. 


Seconp Ha r: Stearine is applied, 
as a plaster separator, to the parting 
surface of the first mold-half. If this 
were to be a working mold — one 
in which casting slip would be used— 





stearine would not be suitable because 
the grease would prevent the neces 
sary absorption of water from the 
casting slip. But in the case of a waste 

(Please turn to Page 28) 


CERAMICS MONTHLY 





pie | 
pies 
othe 
gent 
find 
the 


as 


i — a 


—e =e st ot @ Go © 3 





Suggestions from Our Readers 
(Begins on Page 7) 


pie pan (of the type frozen 
pies come in) then place an- 
other pan on top. After 
gentle hammering you will 
find small lumps between 
the pans. 
—Peg Townsend 
Tucson, Ariz. 


TUBING FOR ENAMELS 
If you are an enamelist, 
you will find you can make 
good use of ends and used 
pieces of 5s-inch and %-inch 


a <> 


refrigeration-grade copper 

tubing. I cut the tubing into 

s that will fit my 

‘kiln, anneal, then cut them 

open and flatten with a 
mallet, 

—Doris Groh 

Preston, Canada 


IDEA FOR FOIL 
When I use foil in enamel- 
ing copper, instead of punc- 
turing the foil with pins I 
keep it between two sheets 
of tissue paper and go over 
it with a dressmaker’s trac- 
ing tool. It works fine! 
—Mrs. A. F. Mecklenburger 
Highland Park, III. 


“ODORLESS” GOLD 

The odor of the liquid 
gold used for overglaze dec- 
orating is offensive to me 
— particularly during fir- 
ing. I remove most of the 
odor before firing by set- 
ting the piece decorated 
with gold on the shelf in- 
side the door of my home 
heating furnace. The fur- 
nace is hot enough to drive 
out the oils and the fumes 
go up the chimney. I have 
experimented and found 
that it makes no difference 
Whether you leave a piece 
in the furnace for a few 
hours or a few days. 

The heat from the fur- 


nace is sufficient to bring 
out the luster of the gold 
but not enough to mature 
it. After heating in the fur- 
nace, the piece can be clean- 
ed up, reworked, or altered 
in any way because bare 
spots and purple smudges 
will show up. 

Needless to say, this idea 
is of little value during the 
summer months! 

—Magda A. Larson 
Davenport, Iowa 


STEEL-WOOL REMOVAL 

The beginner in enamel- 
ing is often dismayed at 
the way steel wool manages 
to get into the enamel pow- 
der (and it happens to the 
professionals too!). But it 
is easily removed. 

Run a small, strong mag- 
net through the enamel 
powder and watch the steel 
wool cling to it. That’s all 
there is to it! Take care, of 
course, not to crush the 


= 


enamel for that would pro- 
duce fine powder which is 
detrimental to the clarity of 
the transparents, 
—Betty Barford 
New York, N.Y. 


COLORED GLAZE 

When I want a special 
color, not available from a 
commercial source, I mix a 
one-stroke underglaze with 
a glaze. Usually I make 
only four ounces of mix at 
a time, carefully measuring 
the amount of materials 
used. I make test firings, 
altering the additions until 
I get the color I want. 

You can mix glazes with 
each other as well and ob- 
tain interesting, and some- 
times very unusual, results. 


—Hazel A. Schrunk 
Sioux City, Iowa 


WHERE'S YOURS?7? 


—Suggestions, that is. CM pays from 
$1 to $5 for each item accepted; so 


yours today! 


Send them to 


Ceramics Monthly, 4175 N. High St., 
Columbus 14, Ohio. 
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SPECIALIZED 


design. 


the first time. 





Another NEW member of the 
Specialized family ... 


A highly concentrated ceramic medium 
available in 24 colors . 


for “water-color” effects or extreme-detail 


A smashing success at the Eastern Cer- 


amics Show where it was introduced for 


Vy oz. Jar—40c (out of state—45c) 


Available in kits... 8 jars per kit. 


IF NOT AVAILABLE LOCALLY, WE WILL SUPPLY 
DIRECT. 
Specialized Ceramics Corp. 


200 West Third Street, Dept. CM, Plainfield, N. J. 


WONSTROKE 


. . especially suited 
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POTTER'S WHEEL 


W@ TRAY—THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL-——-WATER 
TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 


EJ HEAD — TWELVE INCH — RE- 


INFORCED. CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 


a SEAT — ROOMY — CONTOURED 
FOR COMFORT — LEATHER COV- 
ERED—-ADJUSTABLE FOR HEIGHT. 


BW SHAFT—ONE PIECE—HYDRAUL- 
ICALLY FORMED STEEL. ONE 
INCH DIAMETER — MACHINE 
TOLERANCE TO PLUS OR MINUS 
- 002. 


@ FRAME — ALL STEEL — ELEC- 
TRICALLY WELDED CONSTRUCT- 
TION. 


@ sBearRincs 
ALIGNING 


— SHAFT IN SELF 
BALL BEARING SUS- 


Weight 250 pounds—Price FOB 
River Rogue, Michigan $179.50— 
Crating charge $8.50. 
PENSION — OTHER BEARINGS 
ALL oitite. 


& FINISH —— THE TRAY BRILLIANT 
YELLOW -— THE FRAME IN AT- 
TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman can 
have—a complement to the best work of the serious artist—expert aid 
for the novice, amateur and student. 

Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the utmost 


freedom of the hands and arms. 


The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use, It alone meets all 
standards of both artist and engineer. 


rovin ceramics 
7456 Fenton » Dearborn, Mich. « Phone Logan 3-2906 








The Potter's Wheel 


Boston Post Road 
Westport Southport Line 
Westport, Conn. 


Ceramic and Copper 
Enameling Supplies 


Distributor for Re-Ward 








TEACHERS INSIST UPON VELVA-PLY 
IS JUST A SUPERB GLAZE 
Special school discounts 
Write for Free Literature 
Kay Harrison Studios 


8744 W. McNichols Rd., Detroit 21, Mich. 
University 2-9222 








IMPORTED CHINA SUPPLIES 
CORRESPONDENCE COURSES 


Write for Free Catalogue 


CAMPANA ART CO. 


442 N. Wells St. — Chicago 10, Ill. 








MOLDS 


only 
Molds — Blocks — Cases made to 
your design. Our catalog 25c 


PIEPER POTTERY 


324 Passaic Ave., West Caldwell, N. J. 








New 8%” x 11” Monthly Magazine 


CHINA DECORATOR 


in old “Keramic Studio’ style, designs, 

studies, articles for decorating all ceramics, 

instructions by artists for beginners, classes 

and production lines. All subjects. Send 

your ideas and advertise your studios and 

products, Subscription $3.75 per year. 
NETTIE E. PILLET 


841 Barrows Crt., Pasadena, California 








IMPORTED 
WHITE CHINA 
Send 25c for catalog 

Deductible from first order 


Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 








Guaranteed 
Ceramic 
Supplies 
: for 


SCHOOLS STUDIOS TEACHERS HOBBYISTS 


Manufacturer’s representative for RE-WARD 
Distributor, sub-distributor and 
dealer inquiries invited. 


OLEVIA CERAMICS 
x Wholesale and Retail 
Phone 3-0476 
152 Conklin Ave., Binghamton, N.Y. 
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A Drain-Cast Mold for Irregular Shapes 
(Begins on Page 26) 


mold in which a plaster model is to 
be cast, stearine is acceptable. Plaster 


is again built up over the clay model 
to make the second half of the waste 
mold. 


SEPARATING Waste Mo tp: Clay 
models often hold mold-halves togeth- 
er so firmly that it is necessary to 
separate them forcibly. A stiff-bladed 
knife such as a mold-maker’s knife 
is used. The thin edge of the blade 
(not the point) is placed against the 


seam line, then tapped into the seam 
with a hammer or mallet. Once the 
blade is set into the seam, it is twisted 
from side to side for leverage in part- 
ing the mold. It may be necessary to 
repeat the process at several points 
around the mold. 

When the clay model is removed, 
the interior of the mold is sponged to 
remove clay leavings. A hole is cut 
in the top (or bottom) of the waste 
mold to provide for making a hollow- 
plaster model. (When the model is to 
be solid-plaster, the entry for pouring 
in plaster is often made at the seam 
line, but usually at one end.) All in- 
terior surfaces, including the pouring 
entry, are covered with a plaster sep- 
arator. 


Pourtnc IN Paster: The waste 
mold is tied together with rope (rub- 


ber bands cut from inner tubes are 
not usually strong enough to resist 


plaster pressure) ; wedges are put be. 
tween the rope and mold. To start the 
hollow model, a small amount of 
plaster is poured in the opening. 
Burtpinc up Mopet: The wast 
mold is picked up and rotated in all 
directions. The object is to build upa 
thick coat of plaster which will en. 
tirely cover the inside of the waste 
mold. Any excess plaster is poured 
out, and the process of pouring jn 
plaster and rotating is continued un. 
til the coating inside is 3/16”-1/4' 


thick. (Each coating is given sufficient 
time to stiffen so that it will not be 
washed away by the following coat. 
More than one mix of plaster may, 
therefore, be necessary; the first mix 
may become too stiff to use.) The 
model is allowed to set for fifteen to 
thirty minutes before it is removed 
from the waste mold.~ (If a. solid 
model is wanted, fill the waste mold 
completely with plaster. ) 


FintsHepD PLasteR Mopev: A hole 
left in the model — where the plaster 
was poured into the waste mold — is 
patched so that the model appears to 


be solid. It does not matter whether it 
is solid or hollow, in the case of this 
particular form. The hollow model 
takes less plaster, of course; and, when 
models of irregular forms which will 
be quite open (such as pitchers and 
vases) are involved, the hollow type 
operr at the top permits better visual- 

ization of the final cast shape. 
Rasps and very fine, wet sandpaper 
are used for working down the model 
(a piece of copper window-screening 
also makes a good finishing tool, when 
used in the same manner as sand- 

paper with water as a lubricant 
(Please turn to Page 30) 
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What Every Enameler Should Know About 
SOLDER 

Nearly everybody in enameling 
knows there are two types of solder— 
hard and soft. But does everybody 
know /iow to use them? Soldering is a 
very important technique for the en- 
ameler. If you don’t know how to do 
it, how can you get a base to stick 
to a tray, attach findings to pins and 
earrings—just to mention the situa- 
tions where the enameler most fre- 
quently needs to solder? 

Soft solder is a metal compound 
with a low melting point and there- 
fore does not require much heat to 
make it flow. It is very convenient 
for attaching catches and joints and 
other small parts to already-enameled 
articles. 

Hard solder is used when parts 
have to be joined together before any 
enameling is done — as in the case 
of a ring or foot for a tray. It comes 
in various alloys (silver, gold, brass) 
which have a range of melting points. 
And there is one thing you have to 
be careful about: the solder you use 
must have a lower melting point than 
the metal you are working with or the 
metal will melt before the solder even 
dreams of doing so. Hard solder is 
available in different forms. It Comes 
flat like sheet metal and you have to 
cut it into tiny pieces; or you can get 
it already cut (looking almost like 
filings) ; it also comes in wire form. 
In all cases the solder has to have a 
chemical (called a flux) added to 
make it flow, and it is best te ask your 
dealer what to use with what. 


soft solder 


_ Now we come to the how of solder- 
mg — soft solder first. Remember, 
when you do the enameling, to leave 
the areas to be soldered bare; and, 
when the piece is finished, clean the 
bare spots so there is not a trace of 
firescale left. Cut your solder (I use 
the kind with a resin core; it comes 
tolled on a spool) into small pieces 
about '%-inch long. 

If you are going to use an electric 
soldering iron, warm the enameled 
Piece slowly by placing it under or on 
top of the kiln or on a warmed rack 
(enamel tends to crack when exposed 
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to rapid temperature changes). If you 
have a blowtorch, warm the piece by 
going over it with a cool flame. Now, 
with tweezers, place a small piece of 
solder on the spot left bare for it and 
heat until it flattens out and covers 
the spot. Then warm the finding (for 
catches and joints always get the kind 
of finding which is attached to a small 
round base made especially for soft 
soldering), add a piece of solder and 
let it flow out. Now set the finding 
down to the enameled article so that 
the two soldered areas are touching 
and heat slowly, pressing the finding 
down until the soldered areas unite; 
continue holding the two parts to- 
gether until the solder has cooled and 
hardened. 

If another spot is to be soldered, re- 
peat the procedure but be careful not 
to heat and therefore loosen the al- 
ready-soldered part (when using a 
blowtorch keep the flame small and 
always direct it away from previous 
soldering). When you finish soldering, 
scrape off excess with a sharp instru- 
ment — but don’t use your pet jewel- 
er’s file for the job unless you want it 
to get dull and smeared smooth with 
solder! 

So far so good — but to save you 
from unpleasant surprises I must warn 
you that soft solder has a most un- 
pleasant feature. If, after soldering, 
something happens to the enamel and 
it has to go back into the kiln for 
repair, it will have a terrible experi- 
ence because the soft-soldered spot 
will eat right through the copper and 
nothing can be done about it. Avoid 
such a shock by heating the soldered 
place, shaking off as much of the 
solder as you can while it is liquid, 
and then scraping off every trace of 
it before the enamel firing. No dam- 
age when this precaution is taken. 


hard solder 


With hard solder, the first thing of 
course is to be sure it is a type that 
will melt before the metal piece on 
which it is used (use silver solder on 
copper and also on sterling silver, 
making sure in the latter case that the 
solder has the lower melting point). 
Then, since the soldered area will 

(Please turn to Page 32) 








CERAMASTONE jewelry mix 
_ « « « « @ Self-glazing clay 
Add water to this magic mud—hand 
model into earrings, cuff links, pendants, 
pins, beads, buttons, belts! Fire only 
once at cone 06. Open your kiln to 
find beautifully glazed ceramic stones. 
Used by potters and instructors in all 
forty-eight States. Ideal for schools and 
occupational therapy. 


Nine dramatic colors: DARK BLUE, 
TURQUOISE, CHARTREUSE, GUNMET- 
AL, WHITE, BEIGE PINK, PURPLE, 
SPRING YELLOW & BROWN. Send 
$1.00 for generous '/2-pound portion of 
one color plus instructions for mixing 
and firing. Postpaid within Cont. U.S. 
Colo. Res. add 2% sales tax. Specify 


colors when ordering. 


NEW — HANDBOOK OF JEWELRY 
MAKING & DESIGN featuring CER- 
AMASTONE. 20 pages of instructions 
and designs! $1.00 postpaid. 


SPECIAL—Free Copy of HANDBOOK 
with $5.00 order for 5 '/2-pound portions 
of CERAMASTONE. Specify colors. 


Joan and Conrad Wilson 


The Pottery Workshop 


Cripple Creek, Colorado 











Detail 


This “Scotty” dog is just one example 
of the minutest detail found in all 
Ludwig Schmid molds. Long lasting 
molds that guarantee fine castings and 
have proven sales appeal. Originality, 
utility and exquisite beauty are com- 
bined in the making of these molds. 
$1.00 sent for our catalog will be re- 
funded on your first order. If your 
dealer does not have our molds, write 
us direct. 


#366 “Scotty” 


ILUDWIG SCHMID 


model and mold shop 


838 Genesee Street, Trenton 10, N. J. 











A Drain-Cast Mold 


(Continued from Page 28) 


oO ‘“ Musical Mobiles 
(Begins on Page 22) 
n Cia 
SUPPLY COMPANY 


Midwest's Largest and Most Com- 
plete Supply House of Clays, Glazes, 
Chemicals, Molds, and Equipment. 
or id svetaeite t . 
Manufacturers and Schodie. . 
Write Dept. 12A for 
Illustrated. Catalogue 
Refunded on first order. 


Catalogue sent to schools Free 
1248 Seuth Broadway Denver 10, Colorade 


Mover Emseppep: In preparation 
for pouring the mold, the plaster 
model is embedded in clay. Clay 
knobs are placed on the top to pro- 
vide for two entries for casting slip. 


other object which will hold up th 
frame while the chimes are being ad. 
justed for final placement. 

Temporarily tie each clay chime o 
the lower end of one of the hanging } 
lines. Adjust each chime until it be. 
comes an interesting part of the com. 
position and also hits against othe 
chimes and rings. 

To tie the clay chimes in their per. 
manent position, thread the nylon 
line down through the small hok 
bored in the top edge of the chime 
and into the one-fourth-inch hole 
Now tie a big knot in the end of the 
line at the level at which the chime 
is to hang. Dip the knot in glue to 
prevent it from becoming untied, Let 
the clay chime slip into its hanging 
position against the last knot. 

Now the chimes are ready to be 
hung in a place where the breeze will 
keep them ringing. I have had a wind 














SPUN COPPER BOWLS, trays or cups. 
Also—stamped circles or squares, plain 
or slotted, for belts and links. Also—card, 
match or cigarette boxes. The Old Viking 
Shop, 1236 Delaware Street, Denver 4, 
Colorado. 


Entry could be made in any one of a 
number of ways; the two chosen for 
this form will allow for certain de- 
sired alterations after slip casting. 


Pourinc THE Mo tp: Instead of the 
usual cottle box, strips of linoleum 
are used here so that the mold will 
more nearly follow the shape of the 
model and not be as heavy as a rec- 











—— CERAMIC JEWELRY BOOKLET —— 


Baumann’s Ceramic Studio, well known for 
“Unusual-Original Jewelry,” has compiled a 
booklet of patterns and designs for jewelry. 
This booklet includes proven best sellers. Pro- 


fusely illustrated. Step-by-step instructions. 
Mailed anywhere—Ppd. $1.50 
(3% Sales Tax for Ohio residents, please.) 


BAUMANN’S CERAMIC STUDIO 


580 S. Warren, Tel.: BR 9-5450, Columbus 4, O. 





SEELEY'S CERAMIC SERVICE 


Let us help you with your ceramic needs. 
We have a complete line of school supplies 
and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 

ks. Free catalogues to schools and cer- 
— teachers: Ceramic-Molds-Copper Enam- 
eling. 








7 ELM STREET, ONEONTA, NEW YORK 





SEND FOR OUR 
FREE 20-PAGE CATALOG 


and new 8-page supplement. 


THE LEHRHAUPTS 


JAYDARH 


A ceramic turquoise stone at cone 09 
A self-glazing, one fire, vitreous body in pow- 
der form. Excellent for jewelry or inlay. No 
specia! training necessary. Works like clay. 
Available also in avocado, chartreuse, blue- 
green and white to be colored to suit. Instruc- 
tions in package. 4 oz. $1.00, % Ib. $1.50, 1 Ib. 
$2.50: check or money order. Add 15c psstage. 


WILTON POTTERY Sier Hill Rd., Wilton, Conn. 





Qa exciting ... new .. original 
aca 


= 


watch for our 
new designs 


SEND 25c FOR CATALOG 
SAHUARO, BOX 133, STA. A, 








PALO ALTO, CALIFORNIA 
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tangular mold. The two halves of 


the mold are made in the same gen- 


eral manner as the waste mold, ex- 
cept that some notches have to be 
provided in this working mold and 
potter’s soap is used instead of stear- 
ine as the plaster separator. 


CASTING AND TRIMMING: After a 
casting is made, the top half of the 


mold is removed. The form can be 
more easily trimmed, with a hatpin 
(Please turn to Page 32) 


chime hanging on an outside porch 
for over six months; it’s still in one 
piece and singing beautifully. @ 





Throwing A Teapot 
(Begins on Page 16) 


lump of clay, the handle, which has 
been pulled and allowed to stiffen, 
is now fastened to the pot. It, too, is 
made to blend with the body by the 
addition of a small coil of clay at the 
joint. With this last touch, the assem- 
bling of the teapot is completed. 

The parts that comprise the tea- 
pot may be varied in numerous ways, 
only a few of which are mentioned 
here. A tall cylindrical shape, for ex- 
ample, might be made for a coffee 
server. A spout may be open along 
the upper side (see tall pot page 17). 
The knob on the top of a lid may be 
a pulled knob, or made from a coil 
of clay; it may be a sunken knob. An 
overhead type of reed or bamboo 
handle may be substituted for the 
pulled handle; in that case, small coils 
or pulled lugs must be attached to the 
shoulder of the pot to hold the 
handle. 

Eventually, you will progress to the 
point of making a whole tea set 
(“Matched Sets,” March, 1956) and 
include, perhaps, a creamer and sugar 
bowl. For the time being, however, 
the important thing is to be able to 
make a teapot that looks good — and 
pours as “good” at it looks. ®@ 
COMING UP in the Throwing Series by 
Tom Sellers: More About Lids; How to 
Make Large, Two-Part Pots on the Wheel; 
A Flower Pot with Saucer Attached; Closed 
Shapes and How to Use Them; and many 
others. If you have a specific subject you 
would like covered, write c/o CM. 
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MEET OUR AUTHORS: 


B Interruoting his 
Eastern teaching and 
lecturing tour early 
in June, Mare Bell- 
aire paused long 
enough in Columbus, 
Ohio, to make pos- 
sible the lengthy 
series of articles on 
underglaze decora- 
tion which begins in 


this issue. Demonstrating in front of the CM 
camera, Mr. Bellaire completed many dozens 
of pieces showing a wide variety of techniques 
and motifs, step by step. 


Born in Toledo, 


this 


designer-decorator 


studied at the Chicago Art Institute and the 
Academy of Art in Chicago before gravitat- 
ing to Los Angeles. There he studied at the 


County Art 


Institute and the 


Immaculate 


Heart College. In his early 30's, and (still) 
a bachelor, he has remained on the West 


Coast. 


Mr, Bellaire turned his art background to 
ceramics several years ago when he originat- 
ed a commercial line of decorated ware. 
Long a user of commercial underglazes, he 
will be giving CM readers the benefit of his 
experience for many months to come. 


B In Verdelle Gray's 
home everything in 
the way of crockery 
—from dinner ware 
to electric - mixer 
bowls — has been 
made by her. Throw- 
ing on the wheel is 
her favorite building 
technique, although 
she writes in this is- 
sue on musical mo- 
biles. A graduate 


and formerly one of the professional 


of Alfred University 
pot- 


ters at Old Sturbridge Village in Massa- 
chusetts, Mrs. Gray now. teaches ceramics at 
the Craft Center in Worcester (Mass.) of 
which her husband is the director. Her own 
work is frequently seen in national and local 


exhibitions. 

@ Albert McKiernan 
(author of “Try 
Tiles," July) is a 
scenic. artist for 
stage and motion 
pictures, employed 
for the last several 
years at Twentieth 
Century-Fox Studios. 
Becoming interested 
in ceramics, he built 


ed 


@ potter's wheel and taught himself to throw. 
‘lam a charter member of Ceramics Monthly 
if there is such a designation.” he reports. 
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HM Ceramic jewelry by Mary Kretsinger has 
taken to the road, some of her pieces having 
been included in the “American Jewelry and 
Related Objects” exhibition now touring the 
country. For about this designer- 
craftsman, who teaches at Kansas State 
Teachers College, refer to CM, May, p. 32. 
@ K. L. Boynton's reports of her visits to the 
workshops of leading ceramists in Scandi- 
navia and Great Britain (see p. 18) have 
run intermittently in CM since June, 1954. 
She is a Chicago writer, an account of 
whose travels appeared Sept. 1955, p. 38. 


more 


CERAMIC JAUNT: A busload of clay-work- 
ing hobbyists—members of the Wichita Cer- 
amic Art Society—recently journeyed to Sal- 
ina, Kans. for demonstrations and a meeting 
at the studio of Mr. and Mrs. Keith Williams. 
Concentrating on decorating and firing, Mrs. 
Williams showed the group how to do bead- 
ing and how to use enamel frost. At the 
business meeting, the group set a goal of 
doubled membership as a way of celebrating 
their first anniversary in May. They would 
like, they inform CM, to correspond with 
other similar groups in the country: the per- 
son to write to is the president, Mrs. V. A. 
Mueller, 4421 East Second St., Wichita. 


Features at the Fair: A traveling exhibit of 
work by members of The York State Crafts- 
men (including ceramics by Fong Chow and 
Robert Turner) will be stopping at the 
group's annual fair at Ithaca (see Itinerary). 
Demonstrating at the potter's wheel during 
the three-day event will be an Alfred ceram- 
ist, Val Cushing. 


OPPORTUNITY: The School for American 
Craftsmen at Rochester, N.Y., offers six 
scholarships— three of $500 each and three 
of $300 each—for the year 1956-57. Enter- 
ing students, either beginning or advanced, 
who intend to work for a degree, are eligible. 
The scholorships may be used for any of four 
areas of study, one of which is ceramics and 
ceramic sculpture. Details may be obtained 
by writing H. J. Brennan at the school. 


CERAMICS THE KEY: Discovery of bits of 
ancient pottery in the eastern jungle area of 
Peru has led to hopes of finding further 
ceramic evidence of an early Indian culture 
at the site. The American Museum of Natural 
History has sent Donald Lathrap, a graduate 
student at Harvard University, to Yarinaco- 
cha, a village on the Ucayali River, to begin 
excavations. Present day Ucayali Indians, 
considered the great artists and craftsmen’ of 
the Upper Amazon region, are noted for 
their painted pottery. A link between these 

(Please turn to Page 32) 





Copper 
ENAMELS 


Opaques — Transparents 
Lumps —Crackles 


Hand Painting Enamels 


w Be Mote Rs &-t #& 


GOLD, PLATINUM AND LUSTERS 
FOR DECORATING COPPER ENAMELS 


Manufactured in California by 


TORRANCE GLASS 
& COLOR WORKS 


22922 South Normandie 
Torrance, 


California 








BUY A QUALITY PRODUCT 


Model Kilns 


TOP OR FRONT LOADING 
WRITE FOR FREE 
CATALOG SHOWING 45 MODELS 


770 N. Main St., Akron, O. 
Re-Ward Distributor 











next month's CM 


it’s a Special Issue 
back to work 
back to school 


The BIG September issue is designed to 
get you back in the ceramic swing of 
things in a hurry. It has extra pages and 
extra articles, which means an even- 
wider-than-usual variety of interesting 
projects and helpful instructions. 


Don't miss this Special Issue or the 
many exciting numbers to come. Start 
your subscription to CM now! Fill out 
and mail the handy card tucked in this 
issue. 
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Copper Enameling & Coremis fomaiee 


SUPPLIES 


Wonderful selection for 
all jewelry making. 
New kilns, snap-in 
settings, etc. Send 25c 
for catalog. 


Ante’ 


173 BEECH ST. HACKENSACK. N. J. 


Dealer Inquiries Invited—Write On Letterhead 


ENAMELING SUPPLIES 
New York City 


A very large selection of interesting cop- 
per stampings at big savings. SPECIAL: 
Copper Cuffli nk, finest quality, action 
backs, patented “‘snap-type” action, a real 
buy at $7.00 per gross retail. 
Retail and Wholesale—catalog 
Charles Harris Co. 
2894 Broadway New York 25, N. Y. 








available. 








“DAZELLES” 


Another new & novel enamel 
jewel for your copper jewelry 
or trays. 75¢c for 1 ounce bottle. 


RODER CERAMIC STUDIO 


1331 Race St. Phila 7, Pa. 











WROUGHT 
IRON 


Tables bor Tile 


CUSTOM-MADE FRAMES FOR 6x6 CERAMIC TILE, 
EWAMELED TILE, ETC. MAKE YOUR OWN TABLES! 
write tedey for description end prices. 


1600 Mein Street 
HALLAM STUDIO iecine, Wisconsin 





WROUGHT - IRON TABLE FRAMES FOR 
6 X 6 CERAMIC TILE, MOSAIC TILE, ETC. 


DISCOUNTS 
to STUDIOS and SCHOOLS 


Write today for Description and Prices 


carmel Wel center, i inc. 


T-1 Carmel by the Sea, Calif. 





New — from Re-Ward . . . Decor Glaze 
Dul-Mat Glaze Super-1-Stroke 

Now available — Re-Ward’s handy Color 
Chart. Contains 80 actual color chips. 


NORWEST NOVELTY 
32840 Northwestern Hwy. 
Farmington, Mich. 


Bact Jus of 


The following baok. issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 8% sales 
tax). We pay postage. 








1953 
April, July, August, October, December 


1954 
February, March, April, July, 
September, November, December 


August, 


1955 
February, March, April, 
August, September, October, 
December 


May, July, 
November, 


1956 
February, May, June, July 


Please send remittance (check or money 
order) with list of back issues desired. 
CERAMICS MONTHLY 
4175 N. High St. Columbus, Ohie 











Ceram-Activities 
(Begins on Page 31) 


tribes 
established if Mr. Lathrap can uncover suffi- 


and pre-Columbian Indians may be 


cient ceramic data. It may show that con- 


temporary Ucayali pottery developed from 
that of 


provide anthropologists with material for re 


ancient times. Such findings would 
lating Peruvian-Indian cultures of today to 
those of long ago. 


TRADE MEETING SCHEDULED: A trade 
meeting scheduled by the National Ceramic 
Hobby Association will be held Labor Day 
weekend at Chicago, Ceramic-trade groups 
throughout the country are urged to send 
representatives, and manufacturers are_ in- 
vited to attend as non-voting participants. 
Full details can be obtained by writing to 
Ed Ross, NCHA, 8447 Wilshire Bivd., Beverly 


Hills, Calif. 





A Drain-Cast Mold 
(Continued from Page 30) 


or fettling knife, while it remains 
cradled in the back half of the mold 
and is still fairly soft. 

ALTERATIONS: As long as the clay 
is still pliable, the possibilities for al- 
tering drain-cast forms are many. 
Two variations in castings from the 
one demonstration mold are shown 
here for example: in one of the cast- 


ings, the two round openings left 
when the spares were removed have 
been incorporated in a cut-out deco- 
ration; in the other casting, the top 
opening has been enlarged and the 
ends of the form cut off. @ 


Enameler’s Column 
(Begins on Page 29) 


probably be covered with enamel, tly 
solder must be put on very spari 

and every bit of excess filed off; whey 
too much solder is used, the enamg 
coating has a tendency to chip off, 

To illustrate how to use hard sold. 
er, let us suppose you are going to join 
a ring to a copper tray. ‘Anything to 
be soldered has to be Marveloys) 
clean, so acid clean the ring and tray 
You can use a blowtorch for th 
soldering but since everybody does no 
have one, we will plan to use the kip 
for heat — it’s much easier in an 
case. Turn the tray upside down, 
place the ring on the base, and tie the 
two parts together with binding wir. 
For a flux, make up a paste of borax 
powder and water (or use commer. 
cially prepared fluid or paste) and 
apply it generously with a paint brush 
all around the inside where the ring 
touches the tray. Place a small amount 
of solder on the paste at the seam— 
if wire is used, cut it in pieces about § 
%-inch long or smaller and space 
them evenly on the seam (use 3 pieces 
of wire, for example, on a ring 2% 
inches in diameter). Then place the 
tray on a warmed-up rack, allow it 
to dry, put it in the heated kiln. Watch 
for the solder to flow out and spread 
around the seam (small openings do 
not matter) and then take the piece 
out. Let it cool, file off excess solder, 
clean all firescale from the piece — 
and it is ready for enameling. 

If, in hard soldering, there is an 
area already soldered (as the joint of 
the ring would have been), be sure 
to cover it with rouge paste or clay 
to prevent it from opening up again 
when heated. When firing the enam- 
els, the same precaution should be 
taken for any soldered area which is 
not covered by enamel. The paste 
covering can be washed off after fir- 
ing is completed. @ 


Do you have a pet subject you would like 
discussed by Kathe Berl, in her inimitable 
(and informative) style? Send your re 
quests to Miss Berl, c/o Ceramics Monthly. 
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# What are the proportions for mix- 
ng a Shade tone for Oriental poppies? 
Mix equal parts of shading green 
nnd poppy red (or whatever shade of 
ed is being used—maybe pompadour ) 
pnd paint shadow areas for the first 
iring. For second firing, use clear 
ashes of red over the entire petal, 
overing the shadows. 


I have a selection of lovely imported 
att colors. Are these used just for band- 
ing or can I paint with them, and what? 
You can paint with matt colors 
exactly the same as with the regular 
iineral colors by following the same 
rules of preparation on the palette 
and by using the same mixing med- 
jum. The only difference in results is 
hat the matt colors will fire dull in 
finish and the painting will be opaque. 
Because of this finish, which is sim- 
ilar to gouache painting, the appro- 
priateness is limited. One would hardly 
choose matt colors for naturalistic 
painting on a plate although I have 
done a semi-conventional design in 
pansies with the matt colors in order 
to obtain the soft velvet look of the 
flowers. Matt black is good for vel- 
vet trim effect on figurines. Any matt 
color is an effective contrast to bright 
metals, lusters and enamels when used 
for background, bands, bases, etc. For 
dull opaque strong colors, use the 
dry dusting method of application. 

# Why can’t I china paint with sable 
brushes? 

You can—if you are doing a con- 
ventional or stereotype painting but 
not in the sense of painting on china 
with mineral colors in a naturalistic 
way. Camel hair brushes are needed 
for blending and soft painting. 


© How can I get special effects, like 
spattering and marbleizing, with liquid 
gold? 

For spatter gold, use a toothbrush 
(or eyebrow brush) and _ spatter 
through a copper mesh screen. Liquid 
gold, if used in pure form and not 
mixed with paste, will show purple in 
the weak spots but is usually very 
pretty. A pleasing mottled effect can 
also be gotten by applying the metal 
with a tiny piece of rubber sponge. 
Marbleizing methods, with the special 
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vehicle used for this purpose, are de- 
scribed by the manufacturers. By float- 
ing a few drops of liquid metal in 
water and dipping a piece, you can 
achieve most unusual effects: this 
method is good for camouflaging a 
bad job of underglaze decorating. 
Large areas of metals, after being 
fired, may be painted over with 
outline designs of mineral colors or 
black; paste for raised gold is used 
for relief designs and fanciful ornate 
decorations. 


% How should lusters be patted? 

Pat them the same way as you pat 
backgrounds that are painted with 
mineral colors—by using a silk pad. 
Lusters dry quickly so work fast. 


& Why are dark purples always grainy- 
looking? 

The dark purples are quite pure 
gold oxide, mineral pigments and they 
need intense pre-grinding with de- 
natured alcohol before mixing with 
medium. Be particular in the choice 
of medium as too heavy a medium has 
a tendency to oxidize dark purples 
making it impossible to obtain a paint- 
ing that is as satin smooth as it should 
be. 


% Are Satsuma and domestic crackle 
ware suitable for decorating with soft 
enamels? 

I can think of nothing more appro- 
priate. This type of glazed ware 
seems to be particularly suitable for 
the free-form patterns which are in 
keeping with the floating method of 
appiying soft enamels (CM, Jan., 
Feb.). The body is usually left un- 
touched unless a soft stain of color 
is used to accentuate crackles in the 
glaze. Staining can be done by soak- 
ing the ware in strong tea in true 
Oriental fashion or by making a paste 
of analine dye with hot water. Apply 
with a rag or brush to the dish after 
it has been pre-heated in the oven 
to open the cracks. Wash off when 
cool. The color of the stain should 
depend on the enamel used in the 
decoration: the use of dye on ser- 
vice dishes, however, would not be 
advisable. For a fired background on 
crackle ware, luster is the best choice. 
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Bergen Arts & Crafts 
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Sahuaro Molds 
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Soriano Ceramics, Inc. .............. 
Specialized Ceramics Corp. .......... 


Tepping Studio Supply Co. .......... 
Tiffany Incorporated 

Thompson, Thomas C., Co. .......... 
Torrance Glass & Color Works 

Trinity Ceramic Supply 


Van Howe Ceramic Supply Co. ...... 
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COPPER 


ENAMELIN 


care aie : 
The articles on copper enameling by Jean O’Hara ee CONTENTS 
and by Jo Rebert appearing in CM since June 1954 have 
sis ‘ esr . ay : Let’s Get Started Copper-Wire Accents 
been proclaimed the best in basic instruction. Twenty- este cond Dedlamect Fitted Necklaces 


one of these articles, representing basic fundamentals as All About the Enamels Wireless Cloisonne 


well as illustrated how-to-do-its on jewelry, have now Sift-and-Stencil Method Jewels from Broken Glass 
been combined in book form and carefully indexed. Wet-Inlay Method Jewels Plus Foil 


Gold and Silver Foil Plaques for Compacts 
The publishers are proud to present this material How to Get Special Effects 


under one cover as a service to teachers, hobbyists, and Defects—Causes and Cures 


Mobile Earrings 


Simple Link Bracelets 
students. The step-by-step projects in this volume make Designing with Bits of Foil 3-D Bracelets 





it an excelleut worhing-sandbeok:. the text and detailed Medern Cloisonne Pieces Make Large Plaques 
Pee eee ee “aia ’ Lines for Designs Index 
ee ag A eS ce en a, : 


STEP BY STEP INSTRUCTION 


CERAMICS MONTHLY BOOK DEPT. 
4175 N. HIGH ST., COLUMBUS, OHIO 


Please send me ______ copies of the COPPER ENAMELING Handbook 
@ $2 per copy. (CM pays postage). 


ZN 
Ohio Residents: add 6c Sales Tax per copy. 
I enclose {] Check 


Dealers Write for Information 
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